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Each year as we prepare a new edition of Annually, it gives 

us the chance to reminisce about the past but we can also look 
forward to what’s happening next. At the end of 2021 BBC 
Radio 2 asked us to present a three-hour show of favourite 
music from across our lives and we chose tracks that inspired 


memories. You can read a transcript of the show in this edition. 


And we had a long chat with a friend of ours who is the Music 
Director of Mixmag magazine about the dance music that’s 
influenced us over the years. Ralph Moore’s interview is here 
and he also lists his favourites of the many remixes we've 
done. In 2021 we kept ourselves busy in part by remixing 


other artists. You can read about them in News. 


And, looking forward, at time of writing we've resumed work 


on our new tour production which should hit the road in May. 


Fingers crossed! 
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News 


A year in the life of Pet Shop Boys, including every release, 


every tour date and current favourite listening. 


To the Pet Shop Boys’ frustration 
and disappointment, their 
Dreamworld greatest hits tour, and 
the Unity tour with New Order, 
were both postponed for a second 
time in 2021. 

“It became clear that the situation 
wasn’t settled enough to go ahead 
without fear of cancellation,” says 
Neil. “It was a decision made by 
the reality of what was still going 
on with the pandemic.” 

“The world seems very much 
in a state of flux,” reflects Chris. 

They remain optimistic that the 
current plans for 2022 will hold — 
“We're looking forward to playing 
again” — and grateful for how 
people have responded as plans 
have changed. 

“An encouraging thing,” says 
Neil, “is how patient audiences 
have been with all these 
cancellations. Because we're all 
genuinely in the same boat.” 

At the time of going to press, 
the scheduled forthcoming dates 
are as follows: 

The Dreamworld tour 

May 10 

Milan Teatro Arcimboldi, Italy 
May 12 

Vienna Gasometer, Austria 

May 14 

Munich Olympiahalle, Germany 
May 15 

Zurich Hallenstadion, Switzerland 
May 17 

Brussels Forest National, Belgium 
May 18 

Amsterdam AFAS Live, 
Netherlands 

May 20 

Manchester Arena, UK 

May 22 

London The O2, UK 

May 24 

Cardiff Motorpoint Arena, UK 
May 25 


Bournemouth BIC Arena, UK 
May 27 

Newcastle Utilita Arena, UK 
May 28 

Birmingham Resorts World Arena, 
UK 

May 29 

Glasgow SSE Hydro, UK 

May 31 

Hull Arena, UK 

June 2 

Egeskov Castle Heartland Festival 
2022, Denmark 

June 4 

Oberhausen König-Pilsener Arena, 
Germany 

June 5 

Hamburg Barclaycard Arena, 
Germany 

June 7 

Leipzig Arena, Germany 

June 8 

Prague Forum Karlin, Czech 
Republic 

June 10 

Stuttgart Porsche Arena, Germany 
June 11 

Berlin Mercedes-Benz Arena, 
Germany 

June 13 

Tallinn Saku Arena, Estonia 

June 15 

Stockholm Ericsson Globe, Sweden 
June 17 

Oslo OverOslo, Norway 

June 19 

Frankfurt Jahrhunderthalle, 
Germany 

June 22 

Cork Live at the Marquee, Ireland 
June 30 

Athens Release Athens Festival, 
Greece 

July 2 

Sofia Airport Park, Bulgaria 

July 4 

Bucharest Arenale Romane, 
Romania 

July 6 
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Budapest Park, Hungary 

July 9 

Bilbao BBK Live Music Festival, 
Spain 


The Unity tour with New Order 
September 17 

Toronto Budweiser Stage, Canada 
September 19 

Boston Rockland Trust Bank 
Pavilion, USA 

September 21 

Columbia Merriweather Post 
Pavilion, USA 

September 23 

Brooklyn NY Barclays Center, USA 
September 25 

Philadelphia TD Pavilion at The 
Mann, USA 

September 28 

New York Madison Square Garden, 
USA 

September 30 

Chicago Huntington Bank Pavilion, 
USA 

October 2 

Minneapolis The Armory, USA 
October 7 

Los Angeles Hollywood Bowl, 
USA 

October 8 

Los Angeles Hollywood Bowl, 
USA 

October 12 

San Francisco Chase Center, USA 
October 14 

Seattle Climate Pledge Arena, USA 
October 16 

Vancouver Pepsi Live at Rogers 
Arena, Canada 


At the May 2021 Brit awards 

in London, it had been planned 
that the Pet Shop Boys would 
perform their song “It’s a sin” in 
collaboration with Olly Alexander 
and Elton John. In the weeks 
before, a version of the song 


featuring all three artists was 
recorded. A story in The Sun 
subsequently claimed that the Pet 
Shop Boys had pulled out. This 
was untrue, as a story (see below) 
posted on the Pet Shop Boys 
website at the time stated clearly. 
The Pet Shop Boys would prefer 
not to make any further comment. 
A related version of “It’s a sin” 
—“Tt’s a sin (global reach mix)” — 
with vocals by Elton John and 
Olly Alexander, and produced 
by Stuart Price and the Pet Shop 
Boys, appears on Elton John’s 
recent album of collaborations, 
The Lockdown Sessions. 


“Opportunities” appeared in a 
new TV ad for American insurance 
company Allstate which premiered 
during the Superbowl on February 
7, 2021. (In the USA, adverts which 
premiere during the Superbowl 
tend to get more attention than at 
any other time.) The Pet Shop Boys 
have historically been resistant 

to how this song might be used. 
““Opportunities’ is a sensitive 

song for us,” says Neil, “because 

it was written in a sort punk ironic 
way and as a satirical attack on 
Thatcherism, at the time.” But they 
decided that in this instance — in 
the advert, as a man is driving 
through the desert singing along to 
“Opportunities”, the hood ornament 
on his car comes to life and sings 
along — it was used in a way that 
they could accept. 

As a result of its new prominence, 
“Opportunities” belatedly went to 
number one in the Billboard Dance/ 
Electronic Digital Song Sales chart. 
At the same time, “West End girls” 
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Frances Barber at the Offies awards, February 2021 


also reappeared lower down on 
the same chart. 


In the UK, the Pet Shop Boys’ 
version of “Go West” recently 
appeared in an advert for the 
Highways Agency, advising 
people how to behave on modern 
motorways in the event of 

a breakdown. 

“It’s quite funny,” says Neil. 

“It’s for smart motorways,” 
says Chris. 

“Tt’s an interesting public 
service message,” says Neil. 
“This was something that I knew 
nothing about.” 

“Given that we have smart 
motorways,” says Chris, evenly, 
“It's a good message, to keep left. 
To pull over to the emergency 
refuge area if you can get to it.” 

The song’s adapted lyric is 
as follows: 

Go left! Indicators on 
Go left! At the next junction 


Brit awards statement on the Pet Shop Boys website 


Annually. 


Go left! Find an emergency zone 
Go left! Dont forget your phone 
What we're gonna do is 
Go left! Out the passenger door 
Go left! Keep going then some more 
Go left! 
The song is performed by two men 
dressed as insects, one of whom has 
a boom box, the second a keyboard, 
as a man driving along the 
motorway hears, and heeds, their 
advice, before accidentally hitting 
them with his windscreen wipers. 
“They originally wanted me and 
Neil to be in the back of the car,” 
says Chris. 
“We were going to perform,” 
says Neil. “Then they decided not 
to do that. Very sensibly, I think.” 


In February 2021, Frances Barber 
won the Best Lead Performance 
award in the Offies, the awards for 
Off West End theatre productions, 
for her role as Billie Trix in 

Muzik. “A much deserved award,” 
comment the Pet Shop Boys. 

In Frances Barber’s acceptance 
speech, which she delivered in 
character, she said: “I’m always 
so surprised to win an award. 

And even more surprised when 
I don’t win.” 


A photograph of Neil at the age 
of 16 with his first group, Dust, 
appears in a recent book, The 
Closest Thing To Heaven: The 


Dust’s debut live performance 


Newcastle music scene in the 70s 
and 80s by MiE Fielding and 
Simon McKay. 

Neil remembers the moment 
when the photo was taken: “That 
was Dust’s first gig. We were 
at a comprehensive school in 
Gateshead. We only had four or 
five songs so we probably did 
them — there was ‘Can You Hear 
The Dawn Break?’ and one called 
‘The Sun Of The Peaceful Day 
Before Dawn’. Christopher — that’s 
Christopher in the foreground 
— had a song too. We were very 
influenced by The Incredible 
String Band.” 

“Were they on an EP called ‘A 
Handful of Dust’?” suggests Chris. 

“What a great idea!” says Neil. 

“Are there any recordings of 
Dust on Spotify?” Chris continues. 

“No,” replies Neil firmly. 

“Funnily enough,” says Chris, 
“it looks very now.” 


“Tt was a folk group, remember,” 


Neil says. “As you can see, it was 
quite serious and solemn. Later 
in the year, when we enter the 
Newcastle Evening Chronicle 
talent competition and play in 
Eldon Square and get into the 
semi-finals, where we are famously 
defeated by the Soda Pops from 
Cramlington, that’s the gig when 
we’re performing our magnum 
opus which is called ‘The Love 
Song’. It’s all different bits, and 
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Christopher is playing the zither 
and when he comes in he’s a semi- 
tone out. We’ve tuned the guitars to 
the piano onstage, which Rosemary 
is playing, guesting, and it’s tuned 
to concert pitch which is a semitone 
above normal pitch, so when the 
zither comes in it’s a semitone out, 
and there’s a bemused crowd of 
passing shoppers. And, really, that’s 
the beginning of the end... ” 
Annually recently tracked 
down an article on page 11 of the 
September 22, 1970 edition of the 
Newcastle Evening Chronicle, 
“They’re Rolling Up For The Eldon 
Square ‘Step-Up’” which previews 
some of the contenders for the £100 
prize. Intriguingly — and rather 
ungrammatically — it includes the 
sentence: “Dust is the name of 
folk/classical quintet.” 


In the summer of 2021, the book 
Pet Shop Boys, Literally by Chris 
Heath was published in Spanish 
for the first time, under the title Pet 
Shop Boys, Literalmente by the 
publishing company Contra. 


In July 2021, Paul Weller released 
a 12-inch single, “Cosmic Fringes 
Remixes”, which included two 
remixes of the song “Cosmic 
Fringes” from his recent Fat Pop 
(Volume 1) album. It included 
“Cosmic Fringes (Triad Mix)” 
by the Pet Shop Boys backed by 
“Cosmic Fringes (Marching Off 
To Bedlam Mix)” by Andrew Innes 
and Jacz Kooneer. The tracks were 
also made available digitally. 

Paul Weller texted Neil in the 
second half of 2020 to enquire 
if the Pet Shop Boys would be 
interesting in doing a remix. 

“We just decided to do it,” 
says Chris. “Our mix is in three 
parts — three different mixes all 
joined up together to make one 
long mega-mix. The first part is 
kind of a straightforward remix, 
with programmed drums and bass 
and everything but staying pretty 
much to the original, the second 
is a bit moodier and the third was 
a bit more techno. But they were 
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conceived as working together. 

You know, to take you on a journey. 
And Neil added some vocals. It was 
good fun, doing that. I enjoyed it. 

I like the lyric ‘I just exist on my 
own’, so I added some romantic 
chords over that. It’s a really great 
lyric that — love it.” 

“Paul Weller really liked it,” 
says Neil. “He asked for banging.” 
“And it gets there in the end,” 

says Chris. 
Neil points out that their paths 
first crossed a very long time ago. 
“T first met him when I was at 
Smash Hits,” says Neil. “I actually 
covered, 40 years ago, the last gig 
by The Jam at Wembley Arena. 
In fact, there was a picture of me 
interviewing Paul Weller. Then 
I interviewed him a few times for 
Smash Hits when he was in The 
Style Council, and after that we’d 
occasionally bump into him.” 


The Pet Shop Boys have also 
recently done three remixes of a 
song by the mysterious German DJ, 
or DJs, Claptone, “Queen Of Ice”, 
off the recent album Closer which 
was co-produced by Stuart Price. 
It features the singer Dizzy. 

“I think she sounds like Billie 
Eilish,” Chris notes. “There’s the 
main remix, an extended remix 
and a slow mix.” 


Pet Shop Boys, Literalmente book 


BBC One’s New Year’s Eve programme, onstage with Olly Alexander 


Pet Shop Boys have also remixed 
the song “Insanely Alive” off 
Wolfgang Tillmans’ album Zarth 
In Moonlight. 

“He asked us to comment on his 
album... ” says Chris 

“,.. and we both mentioned this 
song,” says Neil. 


The digital version of the most 
recent Pet Shop Boys Christmas 
card came with accompanying 
audio, a new Christmas carol. 
“Every year BBC Radio 3, the 
British classical radio station, have 
a Christmas carol competition,” 
Neil explains. “They announced 
it this year — it must have been 
about the beginning of September 
— when I was making my breakfast, 
and they said it was called ‘Love 
Came Down At Christmas’. The 
words are the title of a poem by 
Christina Rossetti, the famous 
poet. I immediately had an idea for 
the melody for it, and went to the 
piano, worked it out, and recorded 
it on my phone. Then I recorded 
it on GarageBand, all in the same 
morning. Then I sort of forgot about 
it — I didn’t even send it to Chris.” 
But then some weeks later, 
working on their digital Christmas 
card, they had been just about to use 
“Tt doesn’t often snow at Christmas” 
as its soundtrack when Neil thought 


to search “Pet Shop Boys” and 
“Christmas” in his computer, just in 
case there might be something he 
had forgotten. And there was this 
piece of music. “So I mentioned it to 
Chris, and we decided to put it on, 
because it was something new.” 

Neil subsequently edited it down 
to 20 seconds from about two 
minutes long. 

“Did you listen to what won the 
competition?” Chris enquires. 

“I don’t know if I actually heard 
the winner,” says Neil, “but they 
kept playing entries for it.” 

“And who chooses the winner?” 
Chris asks. 

“Oh, a panel of four people, 
including the Reverend Richard 
Coles,” says Neil. “On the morning 
I wrote it, I nearly entered it. 

But then I thought that if you’re 
a professional musician you're 
not meant to, Also, you’re only 


supposed to send a melody line, and 


I had the whole demo with chords. 
So I didn’t.” 


On Boxing Day evening, the Pet 

Shop Boys DJ’ed on BBC Radio 2 
for three hours. The full story is on 
pages 49-53. 


On New Year’s Eve — or, to be 
precise, in the opening minutes of 
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New Year’s Day — the Pet Shop 
Boys appeared on the annual 

music broadcast on BBC One 

in the UK, traditionally a much- 
watched celebratory live broadcast 
spanning both sides of midnight. 
This year’s chosen performer was 
Years & Years’ Olly Alexander, and 
the Pet Shop Boys were invited 

to perform with him two songs: 
“Tt’s a sin”, which Alexander had 
recorded earlier in the year in 
parallel with his lead role in the TV 
drama series of the same name, and 
“Dreamland”, the Hotspot single 


Backstage at Riverside Studios 


News 


Olly Alexander, Chris and Neil perform “It’s a sin” 


co-written with Alexander on 
which he and Neil sang together. 

This year, because of the 
pandemic, the show was pre- 
recorded on December 8, at 
London’s Riverside Studios. 
“Where,” Neil notes, “many years 
ago, in the Nineties, we used to 
record TFI Friday.” 

“Tt was all very straightforward,” 
says Neil. There was a shopping trip 
in preparation, though Chris didn’t 
buy anything. “I wore old stuff,” 


he says, “though I wore a coat that 
I hadn’t worn before.” On the day 
they did two rehearsals, first with 
the dancers and then a full music 
rehearsal. “And we had a chat with 
Kylie Minogue,” says Neil, “who 
was the other guest.” After that, their 
section of the show was recorded, 
out of order, ahead of anything else, 
so they were free to leave. 

On New Year’s Eve itself, both 
of them separately made plans 
to watch it live. 
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Chris did do so. 

“It’s getting harder and harder 
to stay up to midnight,” he notes, 
“but I have to because I have to 
bring the coal through the front 
door — I’m the reason we have 
this good luck every year. But I 
thought it looked good. I thought 
our songs held up.” 

Neil had friends over, and they 
watched the fireworks at midnight, 
and prepared to watch the second 
half of the show that would 
include the Pet Shop Boys. 

“But I turned it off,” says Neil. 
“T couldn’t face it. I was doing live 
vocals, and it suddenly occurred 
to me that they hadn’t sent me a 
mix of it, and that it might be awful. 
You can get quite paranoid. Then I 
watched it the next day, and actually 
I thought it was all pretty good.” 

It was, perhaps, one of the 
better moments in a difficult year. 
“It’s two years since Hotspot 

came out,” Neil reflects, “and 
after two years because of COVID 
of not doing anything, it felt 
good that over Christmas we 

had the Boxing Day radio show, 
Performance was on the BBC 
twice in an hour-long edit, and 
then we had the New Year’s Eve 
show. It felt quite nice.” 


Each issue of Annually includes a list of the Pet Shop Boys’ five favourite records 
to listen to, at the time of going to press. Currently they are: 


Neil 


Shygirl 
Alco: 


Chris 


Shouse 


Catrin Finch, Seckou Keita 
“Listen To The Grass Grow” 
Víkingur Ólafsson 
Debussy Rameau 
Linos Piano Trio 
Stolen Music 
Lost Horizons feat. Ural Thomas 
“In Quiet Moments” 
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“Love Tonight” 

The Chemical Brothers 
“The Darkness That You Fear” 
Franky Rizardo, Joe Goddard 

“No Judgement” (Kólsch Remix) 
Dom Dolla 


“Pump The Breaks” (LP Giobbi Remix) 


ALRIGHT 
“Tangerine Dream” 


9 


Love, Pet Shop Boys 


Happy Birthday, Elton 
from Pet Shop Boys 


2007 


Love, Pet Shop Boys 


For several years, the Pet Shop Boys would create, 
with Farrow Design, a one-off advert that would only 
appear in the programme for The White Tie and Tiara 
Ball, the (mostly) annual UK fund-raising event for the 
Elton John AIDS Foundation. Often these repurposed 
contemporary Pet Shop Boys imagery of that moment, 
though on occasion they stood quite alone. They shared 
one common theme.“They have the caption, ‘Love, Pet 
Shop Boys’,” says Neil. Adding, “My favourite one, by 


miles, is the one with two cows.” 

The one exception is the very first of these adverts, 
which was created in 2007 after the Pet Shop Boys 
were asked to take a page in a souvenir programme 
benefitting his foundation in celebration of both Elton 
John’s sixtieth birthday and his sixtieth appearance at 
Madison Square Garden in New York. Neil and Chris 
would now like to share the complete catalogue of 
these images with the readers of Annually. 
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Assy 


Have a great night. Pet Shop Boys. 
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2010 
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2012 
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Dance Music 


On December 15, 2021, Neil and Chris met in London with their friend Ralph Moore, Music 
Director ofthe dance music and club magazine Mixmag, for a wide-ranging conversation about 
their history with, and experience of, dance music. Beforehand, the Pet Shop Boys each drew up 

a list of records to discuss which they felt would represent that history. The plan was to choose ten 
records each, but in the end Neil chose nine and Chris chose 14 [and even in doing so had to omit 
the following songs from his longer list of candidates: George Benson 5 “Give Me The Night”, 
The Gap Band’s “Oops Up Side Your Head”, The Flirts’ “Passion”, Lime 5 “Unexpected Lovers”, 
Patrick Cowley’s “Menergy”, Sylvester s “You Make Me Feel (Mighty Real)”, Grandmaster 
Flash’s “The Message”, Sharon Redd's “Never Give You Up”, Wish & Fonda Rae’ “Touch Me”, 
Shannon’ “Give Me Tonight”, Phyllis Nelson’s “I Like You”, Frankie Knuckles’ “Your Love”, 
Liquid’s “Sweet Harmony”, Snap!’s “Rhythm Is A Dancer” and Energy 525 “Café Del Mar”’]. 
Playlists of their choices can be found on Spotify. 

After the meeting, Ralph Moore wrote the following account for Annually: 


An afternoon or evening with Neil Tennant and Chris Lowe is always 
enormous fun. And it’s always been this way. My own musical path first 
collided with Chris’s in Ibiza all the way back in 1999, when I was a young 
staff writer for Muzik magazine. I’d interviewed Chris on a call about their 
forthcoming Creamfields performance a few days earlier and he’d casually 
remarked that he was going to the island and I mentioned that I was too. 
The next Monday lunchtime, I just happened to spot Chris on Bora Bora 
— at that point the undisputed best beach and party spot on the island — and 
decided to say go and say hello. My memory after that is a little hazy, but 

I do remember heading to Manumission that evening for an entire night of 
music and dancing. (‘Manumission’, let’s not forget, means ‘Freedom’ and 
there’s definitely something in that: on Monday nights, you just felt free.) 
The cavernous, 10,000-capacity Privilege — “The World's Biggest Club” 

— was a pretty special place in this era, and it was a very special time on 
the island too. On any given night, you might bump into Boy George at the 
bar or Diego Maradona on the dancefloor, and if you were really lucky 
you might spot Norman Cook DJ-ing to a tiny crowd in the Privilege 
toilets. That afternoon with Chris turned into a friendship that’s endured 
and once in a while, we meet up to swap tour and war stories. 

But this written assignment for Annually ’22 was a little different, 
because instead of talking about the latest electronic developments, Neil 
and Chris asked me to talk through dance music influences from their 
youth and young manhood across to more recent European electronic S 
music, as well as the odd club classic. And by ‘dance’, that means G 
everything from “Let’s Twist Again” by Chubby Checker (Neil) to “Let sA A y i 
Me Love You For Tonight” by Kariya (Chris). Over the course of a week, — 
the duo whittled down their respective digital playlists to a point where Roxy Music 
they were both happy to talk in detail about those songs and the respective RUE Be ah 
memories, many of which were the epitome of ‘dance’ in the most 


Chubby Checker 
“Let's Twist Again” 
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traditional sense imaginable. And then we sat down in their studio to see 
where that music took us. As usual, it was enormous fun, but then you 
probably knew that it would be. 


Since we were just talking about Johnny Marr, I'm going to start with 
something he said about Electronic, which is that their ethos was to be 
half-Kraftwerk, half-Chic. Obviously you both played a part in that band 
too but as Pet Shop Boys, did you ever think about yourselves in such 
a specific way? 
Neil: Well, we wouldn’t have had anything quite as laid out as Kraftwerk 
meets Chic — we simply wanted to do electronic music. That’s sort of 
how we came together because I had a synthesizer and Chris was E 

A E E E z Stacy Lattisaw 
obviously quite a good musician. And I also played the guitar so it started “Jump To The Beat” 
with keyboard and guitar. Then we started using a studio so it became 
keyboards and piano, then obviously drums. And we developed a style 
I think quite quickly, which was dance music-influenced, but with pretty 
or melancholic melodies. And that became what we did and that was the 
result of all the influences really, some of which you might hear in this 
discussion from our past lives. Obviously Chris came out of the 
Blackpool/clubbing/disco thing and I came up from having learned The 
Beatles songs on the piano at home and liking David Bowie and then 
Kraftwerk. So all of those things are there together but nothing quite as 
defined as what Johnny said. 


Chris, what was the importance of Chic for you? 

Chris: Well, it was just good dance music! But it was also about the 
lifestyle that they represented, this glamorous clubbing life of Studio 54. Boo Gees 
I think that Chic was the first group that just mentioned labels, like Fiorucci ne 
and Gucci or whatever. And it just presented a very glamorous way of life 
in the discotheque, which appealed to me back then. Because back then in 
Blackpool, you’d go to Man Fridays [a club in Blackpool in the Seventies 
and Eighties] and they had the Saturday Night Fever dancefloor and 
everything. So that was my first experience of clubbing properly.” 


And did New York feel a very long way away at that point? 

Chris: I never thought I was going to go to New York! We did actually 
once have a launch party at Studio 54 in the basement after it closed. ... 
Neil: ... in 1999. 

Chris: So we did finally get to go there but it wasn’t in its heyday. 

But I don’t think that really matters because it’s the aspiration of it that 
matters. And you know, I think we probably had as good a time in Disco-Tex and the Sex-O-Lettes 
Man Fridays in Blackpool! “Get Dancin’” 


Neil, I’m guessing you went to New York first and probably to 
interview someone? 
Neil: Only a year previously. 


And when was that? 

Neil: I first went to New York in 1982. I was flown on my first trip to 
America by Smash Hits to interview Genesis, who I didn’t really know 
very much about to be honest! But anyway, [guitarist] Mike Rutherford 
drove the two of us in his car, because their tour bus broke down. We were 
in Philadelphia and we drove to New York. And what was amazing was 
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when we approached Midtown Tunnel, it was so hot, it was like August or 
something and Mike turned the windows down. Anyway, the car next to us 
was playing “Planet Rock”. I couldn't believe it. I thought, wow! I loved 
“Planet Rock” and I loved all those early Arthur Baker-produced hip-hop 
records. It was like a dream. And being in New York, and in those days, 
there was breakdancing on the street, which is one of my favourite eras of 
popular culture. When you went to Washington Square, where they filmed 
the video for “Buffalo Gals”. And it was a really exciting time. In those 
days of course, though, you were absolutely scared out of your wits really 
in New York, because you could get mugged. So there was a sense of 
relief when you got back on the plane that you’d survived. But it was 
nonetheless very exciting. And then a year later, I contacted Bobby O and 
I went to New York to interview Sting. Chris and I went back in August 
and it was still the same scene developing and you know, it was a really 
exciting time to be there. And we went to The Fun House and saw 
Madonna’s boyfriend Jellybean [Benitez] with his lollipop and he was 
DJ-ing. We were in the DJ booth with Jellybean. 

Chris: How did we manage that? Are you sure they’re not false 
memories? We were nobodies! 

Neil: No, but I was from Smash Hits. 

Chris: I wasn’t there! 

Neil: You were! 

[Neil later consults his diary and it was on Friday, September 16, 1983.] 
Chris: I’m saying this because I don’t remember that! But then again, 

I don’t remember [things that happened] yesterday! 


Quick side-question. Over the years, you've worked with some very 
influential dance producers. Would it have been moments like meeting 
them at a club that would’ve made you think “I like this person?” I guess 
the question is: did you ever meet someone like Shep Pettibone in a club? 
Neil: No, I think they were all, without exception, chosen for their 
records or remixes. In the autumn of 1983, I lived in New York for three 
months to launch the American Smash Hits and we used to listen to 96 
WKTU and other stations like Kiss FM. And Kiss FM had mega-mixes 
by Shep Pettibone and in fact there was a famous double-album I 
remember having in Smash Hits. And Shep was probably the first of 
those DJs that you were really familiar with. He wasn’t a superstar, 
Jellybean was famous and Frangois Kevorkian was famous as a remixer. 
But I don’t remember there being that many. The DJ seemed a bit more 
anonymous in those days.” 


Chris, can you remember when you first heard a record or a remix by 
Shep that you liked? 

Chris: I think the first one was probably “I Like You” by Phyllis Nelson. 
I heard that in London, because of that emulator solo. And actually in 
New York, I think they used to play a lot of Shep in The Saint. 

Neil: My big New York dance thing wasn’t really clubbing, it was going 
to the record shop Vinyl Mania! You’d go in there and in those days, 
12-inches came and went really quickly, generally apart from the classics, 
and you’d go in there and they’d be playing a record and you’d say, 
what’s this and they’d say it was “Change The Beat” by Fab Five 
Freddy, and it was almost always something like that. And you might 
hang out there. And then in London, Chris and I were always in record 
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shops like Record Shack on Berwick Street, which was basically 

a gay record shop, and they always had the latest Bobby O record or 
similar stuff. And of course, our ambition as a musical duo was to 
have arecord on the import rack that you could only buy in the record 
shop. And in 1984 we achieved that with the American version of 
“West End girls”. 


I tried to get Shep to come onto Worldwide FM around the release of 
the recent Dance Masters compilation and even Arthur Baker couldnt 
convince him to do any promo! Which means he still has mystique. 
Neil: As I’ve said before, there were people who thought that Shep 
Pettibone was an anagram of Pet Shop Boys. There was kind of a 
wonderful synchronicity about the fact we worked with Shep and that 
his name practically was an anagram of Pet Shop Boys. 


He seems quite happy to have left music up on the shelf! 

Neil: Well, Shep had quite a lot of grief because if you go back to those 
Kiss FM Mega Mixes or Master Mixes in ’82, he became more well- 
known as a remixer. And then we asked him to work with us, to remix 
us first. That lead to Actually and then he became the must-have dance 
remixer and producer, particularly of EMI artists. And then Madonna got 
him to produce “Vogue” in 1990 and that’s probably the high point of his 
entire career, because he co-wrote it and produced it. And then Madonna 
got him to produce the Erotica album. The last time we saw Shep was at 
a club called Queer Nation when Madonna’s Erotica tour was on, almost 
30 years ago. And that was when he seemed to retire from music and 
bought a hotel. 


You're always vocal about how much you enjoy working with Stuart 
Price, but did you enjoy working with Shep? 

Chris: Shep was a very fun person! 

Neil: There was a lot of talk in the studio. When we went to Sarm West, 
Shep was staying in a hotel in Bayswater but he was always fun. It was 
very unlike working with Stephen Hague or Julian Mendelson. Trevor 
Horn was always intrigued — in a slightly sceptical way — that we were 
working with this guy from New York. 


He didn t take him seriously? 

Neil: He probably didn’t take him seriously because he wasn’t a “proper” 
musician. But from *87 to ’88, Shep must have done at least four remixes 
for us as well as producing one track on the album. 

Chris: His remix of “What have I done to deserve this” was brilliant! 


Did he help you find a wider clubbing audience? 

Neil: Well, remember that the first thing he did for Pet Shop Boys was he 
remixed “West End girls”, which was already a big hit. But they wanted to 
give it an extra push to the American clubs. And we really wanted him to 
do it and he did that whole thing with the backing vocals (sings “West End 
girls!!”). And Stuart sampled that for one of our recent tours. What he did 
was he took the atmosphere off of it so it was a shock the first time we 
heard it. Because it was so dry and had no atmosphere whatsoever. It was 
definitely clubbier, harder, you’re much more aware of the musical parts 
and a very different sound from the seven-inch or 12-inch that we did.” 


Annually. 


Divine 
“Shoot Your Shot” 


OOPS UP SIDE YOUR HEAD 


The Gap Band 
“Oops Upside Your Head” 


Chic 
“| Want Your Love” 


26 
Dance music 


Chris, what did you make of it? 

Chris: I absolutely loved it. Elements of that have appeared in all the live 
shows that Stuart has programmed. The shocking thing is the screaming of 
“West End girls”! 

Neil: Oh yes, it seemed very un “us”! And also very sort of American. 

I think one of the reasons that Stuart is obsessed by it is because first off 
it came out in 1986 and then in Autumn of that year we brought out a 
remix album [Disco] and it included Shep’s remix of “West End girls” as 
well as his remix of “Love comes quickly”. And EMI weren’t even that 
keen on releasing that album, though it sold three million copies! So a lot 
of people knew that record and it was just six remixes. So the Shep remix 
really became famous because of that as well. 


Chris, is it fair to say that when it comes to dance music you like music 
thats uplifting and optimistic? 

Chris: Generally that’s true but I also like really depressing music. I find it 
uplifting in a weird kind of way. We’ve just done this Radio 2 programme 
for Boxing Day and there’s quite a lot of misery in it. What is that Gloria 
Ann Taylor record? “Love Is A Hurtin’ Thing”? And what about Brenda 
Lee? I like genuine emotion and I like all songs to do with unrequited 
love... because I think that’s the best kind! 

Neil: There are a lot of those in the Boxing Day radio show! 

Chris: But I also like euphoria. 


I'm looking at these playlists and they 're super-interesting. Chris, you 
have a lot of Euro in there! Whereas Neil, yours goes back to what I can 
only assume was the first record you actually danced to. 

Neil: Unlike Chris, I don’t come from a dance music background. So when 
Chris and I first met, my influences were more new wave rock music... 
Chris: I was unashamedly a fan of disco. But because it wasn’t “cool” 
people would never really admit to liking disco. 

Neil: I’ve always loved the Bees Gees and “A Fifth Of Beethoven” from 
Saturday Night Fever. But sometimes people forget that disco and punk/ 
new wave happened at the same time. Now, to a certain extent, you’re on 
different sides of the barricade. I remember I worked in Marvel Comics 
in 1976, we had two artists who made changes to the comics and 
provided other artwork and one of them was a DJ. And he was the DJ in 
the days when you announced the records. And he loved Donna Summer 
— especially “Love To Love You Baby” — you can put it on, go to the 
toilet, buy a drink and come back and it was still playing. And that was 
pretty unusual. And I didn’t really like that record! I preferred something 
like Elvis Costello. But now of course, to a certain extent, I would rather 
listen to that! Also, meeting Chris was in an era when The Human 
League had a number one album and British pop music had taken in 
electronic influences from Kraftwerk and also influences from dance 
music. And so all pop music really became dance music and everyone 
started to have remixes done. It was a great era. 


Theres no ABBA in either of your lists? 

Chris: They’ve never been remixed! 

Neil: You know, if you’re going to go back in a time machine to 1981 you 
would find that as far as the dance world was concerned, there had only 
been one ABBA dance record and that was “Lay All Your Love On Me”. 


Annually. 


Kraftwerk 
“The Model” 


ABC 
“The Look Of Love 


Madonna 
“Into The Groove” 


27 
Dance music 


Chris: “Gimme Gimme Gimme”? 

Neil: You didn’t hear it in clubs! I think someone may have made an 
illegal edit of “Lay All Your Love On Me” because there was a 12-inch 
mix that was always playing in Heaven. 


Chris, are you an ABBA fan? 

Chris: I like their sad ballad-y stuff. I wouldn’t go rushing to the 
dancefloor for ABBA. 

Neil: ABBA have never been the Bee Gees. I mean, at the height of 
punk, I’d rush to the dancefloor to dance to “Staying Alive”. Which 

I think is quite punk-y anyway! When I was at Smash Hits, I went 

to a reception for ABBA's Greatest Hits and met three of them. It was 
a very thrilling moment. 


Are ABBA dance music? The new album isn t very electronic! 

Neil: The second single is the one we wanted to remix. And that’s no 
different to ABBA in the Seventies: they could have been but actually 
they were kind of Top 40 disco which a lot of discos would have been 
at the time. 


Right, we've done some very good dance music preamble. Now, lets 

get down to business... Neil, your first choice is “Lets Twist Again” by 
Chubby Checker: 

Neil: The reason that I put this down is because I just thought of my 
history of dance music and the first time I can ever remember rushing 
onto the dancefloor was when I was about nine years old. We were on 
holiday in Scotland staying at this funny old hotel and on Saturday 
nights there was a dinner dance, and I remember they played “Let’s 
Twist Again” by Chubby Checker which of course is a song about the 
dance you’re doing! And The Twist is the first time I ever really danced 
to pop music. And the whole family Twisted, we all Twisted to “Let’s 
Twist Again”! And you felt sort of groovy and kind of cool doing it. 
The Twist of course has to be very understated. 

Chris: Funnily enough, we also danced to this at the Blackpool Tower 
Ballroom. I would have been about four. So that was my first go on 
the dancefloor! 


One more from you, Neil. “Virginia Plain” by Roxy Music. 

Neil: Well, I’ve now jumped forwards. Nine years, I think. In the Sixties, 
you didn’t really dance at a party, you might shake your head or wave 
your hands a bit but then glam rock came along and this is a number 

I remember from the summer of 72. So just after I left school. This was 
a record when you heard it (does impression of distinctive “Virginia 
Plain” intro) at the beginning, you rushed on the dancefloor. 


A clarion call? 

Neil: It was, yes. Dance music is a genre nowadays: it wasn’t in those 
days. In Trevor Horn’s definition of a pop record, it’s a memorable song 
done to the latest dance beat. I could have also chosen “John, I’m Only 
Dancing” by David Bowie, another great record that always made us rush 
on the dancefloor. 

Chris: It was funny back then, wasn’t it? Because you’d choose which 
record you’d go on to. You’d go on, rush onto the dancefloor to the 
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Ralph Moore presents 
his personal choice of 
some the best remixes 
in the PSB catalogue 


1. “West End girls 

(The Shep Pettibone Mastermix)” 
This is the point where Shep and 
PSBs first collaborated together: 
and it’s an evergreen disco mix 
that never gets old. There are three 
official versions: the “Mastermix”, 
the “West End Dub” and the Disco 
album version (which mixes the 
“Mastermix” with the “Dub” and a 
longer ending). The best part might 
be the use of a loon bird sample! 


2. “Love comes quickly 

(Shep Pettibone Mastermix)” 
The second single from Please, 
“Lcq” was released prior to the 
album and was coupled with the 
B-side “That's my impression” 
along with remixes by Shep 
Pettibone (him again). The seven- 
minute main “Mastermix” is a 
masterclass in building from the 
ground up. 


3. “In the night 

(Arthur Baker's Extended Mix)” 
This might be the record that 
most celebrates the duo's love 
of “Passion” by The Flirts, but in 
the hands of Arthur Baker, those 
elements are teased out and 
extended for the best part of 

six minutes. Perfect Sunday 
afternoon catwalk music for those 
of a certain British generation. 


4. “Suburbia 

(Club Vocal Mix)” 

You might think that we're making 
a point here, and you're probably 
right. Both Arthur Baker and Shep 
played a huge part in the success 
of early PSB songs in America and 
this “Special Arthur Baker Remix” 
from '86 was no exception. 


5. “Opportunities 

(Let's make lots of money) 
(Version Latina - Ron Dean 
Miller and The Latin Rascals 
Remix)” + “Opportunities 
(Let's make lots of money) 
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record you liked and then the DJ would play the next record and 

if you didn’t like it, you’d storm off and then some other people might 
walk on who liked that record. And you would only go on to the record 
that you liked. 


What if you liked two records in a row? 

Chris: You would stay on. 

Neil: But you wouldn’t be on the dancefloor for very long! 

Chris: You wouldn’t be on the dancefloor for hours on end. You would 
literally pick and choose when you went on. 


That must have been traumatic! 

Chris: For the DJ, yeah! 

Neil: But then he’d slow things down and play a ballad. 

Chris: And then in the last half hour... smooching! When the boys used 
to move in on the girls. It was great when all this changed. 


Chris, its now your turn. “Jump To The Beat”. 

Chris: Stacy Lattisaw — a classic record in Blackpool! It was just a record 
that was played there so it just reminds me of going to Man Fridays when 
I was at school, and back in those days you could get in without an ID card 
so you could go in when you were slightly younger than you’re meant to 
be. Anyway, it was a lot of fun going there. And that was one of the main 
records I remember from that time.” 


Chris, one more and clearly A Very Big Record for you. “Night Fever”! 
Chris: Well, it’s Man Fridays again, where we had our very own John 
Travolta lookalike. He would come every weekend in a white suit and 
lead the dancing of the Saturday Night Fever dance. We would all be 
doing the dance, and he would be leading it and it was just amazing! It 
was like you were in the film. We had the lighting of the dancefloor, the 
plastic palm trees, the whole thing. And we’d all be joining in the dance. 
It was just magical. I loved all the records off the album, particularly 
“Disco Inferno” [by The Trammps] and that’s still one of my absolute 
favourite records from that era. 


And I guess, to finish up on that, an emotional band, the Bee Gees, 
aren t they? 

Chris: They are. The thing is, I only really knew them from Saturday 
Night Fever and then when I bought their Greatest Hits, I realised they 
had all of this before then, the pre-disco era. And there’s so much to 
discover. So many great songs! 

Neil: I’m five years older than Chris so I knew the Bee Gees from their 
first hit, “Massachusetts”, which was a number one in 1967. And in those 
days, you thought that the Bee Gees had sort of taken The Beatles sound 
and made it their own thing. And they were mostly ballads. And then in 
the early Seventies, they did “Nights On Broadway”, this incredibly 
black-sounding record and that was the start of the next version of the Bee 
Gees. And there are very few people who’ve made such a seismic shift in 
their music. And then in the Seventies they had a completely different 
sound. And then in the Eighties, they came back as Eighties Bee Gees 
with “You Win Again”. They famously asked PSB to produce them but 
we were too intimidated. 
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Right, next record: “Get Dancin’” by Disco-Tex and the Sex-O-Lettes. 
Neil: This is really when I first went to clubs. I never went to a club in 
Newcastle when I was a teenager. Too scary... 

Chris: Yeah, also you forget there was a lot of fighting as well. 

Neil: Newcastle! On a Saturday night! 

Chris: In Blackpool, at the Dixieland Show Bar where I was a glass 
collector, every night there would be one big fight! It’s not like that these 
days. If you hadn’t had a fight, it wouldn’t have been a good night out! 
Neil: It took me years to get over being scared of a city at night because 
of Newcastle in the early Seventies. But anyway, I moved to London 
properly and got a flat in Tottenham with two friends from Newcastle 
and one of the guys started studying fashion at London College of 
Fashion so suddenly I vaguely became aware of fashion. We used to go 
to a gay club in Neal Street called Chaguaramas but actually pronounced 
“Shagorama’s”. We’d all get dressed up and spend our student grant in 
the first week in Take Six or some chain shop and we'd wear high heeled 
shoes like David Bowie. And in Chaguaramas about January 1973 was 
the first time I thought about dance music because they played “Walk On 
The Wild Side” by Lou Reed. The waiters had bare chests, long blonde 
hair and carried around trays with drinks, which were insanely 
expensive: Chaguaramas was zuzhy. The club had a really great sound 
system and then they played “Walk On The Wild Side” which just 
sounded like the coolest thing I’d ever heard. And I thought, “I like this 
kind of music,” and I tried to write music like that. 


Neil, I'm going to keep going with your selections, so “Could It Be 
Magic” is up next. 

Neil: Donna Summer’s “Could It Be Magic”. I remember being at a 
friend’s party in Wimbledon and we were pogoing to “Pretty Vacant” 
by the Sex Pistols. We just jumped up and down, which was sort of 
quite fun. And then suddenly, this record came on with the classical 
chords at the start. 

Chris: Was that after Barry Manilow? 

Neil: Actually I don’t know, but I think this is the first version of it. And 
what I liked about it — and still like about it — is that it’s a dance record, 
but it’s very, very heartfelt. 


Neil, one more from you and a record I hadn't heard before by Sylvester 
— “Rock The Box”. 

Neil: We're now moving forward into the early Eighties. And I’m at 
Smash Hits, where I got a lot of free records. And I think I made this 
single of the week. This is just a fantastic intense-sounding dance 
track and Sylvester has that amazing voice. But what I loved about it 
also, was this funny emulator sampling. I still find it incredibly 
thrilling and exciting. And also I love the ridiculous lyric about “all 
over Great Britain from Liverpool to Wales”. It was exactly the kind 
of music we liked then. 


Chris, I'm going to throw this one over to you quickly. Do you have 
anything to add on Sylvester? 

Chris: Well, you can’t really argue with “... Mighty Real”: it’s just 
magnificent, isn’t it? To produce a classic of such standing, you could 
really retire after that one record because you’ve made history. 
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(Shep Pettibone 12-inch Remix)” 
To these ears, one of the best Shep 
remixes ever but props must also 
go to the original Disco-flavoured 
remix from RDM and The Latin 
Rascals which helped widen their 
global appeal. 


6. “It’s a sin 

(Phil Harding Latin Vocal Mix)” 
This is where Phil Harding entered 
the picture and this nine-minute- 
plus remix (which is reminiscent 
of “Fascinated” by Company 

B) is all the fun and all of the 
cowbell. Phil turned in a bright, 
imaginative synth-pop re-fix with 
a perky piano line to die for: the 
sound of '87. 


7. “Always on my mind 

(12-inch mix)” 

More from Phil Harding. With 
Fairlight contribution from Andy 
Richards. A brilliant remix from 
Phil that clocks in at 5:55 precisely. 


8. “I want a dog 

(Frankie Knuckles 12-inch mix)” 
This is absolutely up there with 
the best house mixes ever 
delivered to PSB HQ and it's 
totally stood the test of time to 
boot. RIP Mr Knuckles. 


9. “It's alright 

(10-inch Extended Dance Mix)” 
This was a specially curated/ 
created 10-inch remix by Julian 
Mendelson that was billed on 

the artwork as “It's alright - the 
alternatives” and came with 
additional lyrics (and a free poster). 


10. “Domino dancing 

(Lewis A. Martineé Base remix)” 
“Domino dancing” was peak 
imperial phase PSB and the 
remix from Lewis A. Martineé 
brought pure Latin flavour with 
trumpets, brass and keyboard 
flourishes and backing vocals 
from The Voice In Fashion! 


11. “So hard 

(The KLF versus Pet Shop Boys)” 
This is the point where we bid 
goodbye to the Eighties and say 
hello to one of the best PSB mixes 
of the Nineties. “KLF and Pet Shop 
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Chris, can we talk about “I Feel Love” by Donna Summer next? 

Chris: “I Feel Love” — we used to have these sixth-form dances at the 
Mecca Ballroom which also had plastic palm trees. It was a theme 
everywhere! Everywhere I went there were plastic trees and that’s where 
I first heard “I Feel Love”. And funnily enough, I didn’t think it was that 
great to dance to first of all because I just wasn’t used to that mechanical 
rhythm but actually it just sounded absolutely incredible. It was 
influential for everyone. 

Neil: Brian Eno, David Bowie! 

Chris: It basically changed music really, it was something completely new. 
Neil: We referenced it recently in a mix we did for Paul Weller. It’s 
just a classic. 


That kind of takes us into “Shoot Your Shot”. 

Neil: Well, this is my next era of clubbing because, after hanging out with 
the London College of Fashion people, I don’t really go to a club until the 
early Eighties. Then I start going to Heaven and “Shoot Your Shot” is the 
sound of Heaven on a Saturday night in 1983. This was uncompromisingly 
electronic and it was produced by Bobby Orlando. Around the same time, 
we went to see Divine at The Embassy Club. In this era, | would go to a 
club with Chris or with Smash Hits people five nights a week. 

Chris: Also, these records have Bobby O’s personality, this Italian 
punk attitude. 


Continuing on the dancing theme: The Gap Band, “Oops Upside Your 
Head” which was originally called “I Dont Believe You Want To Get 
Up And Dance (Oops!)”. Whatever you called the song, it definitely 
had its own dance. 

Chris: I’ve always loved a good dance. And it wasn’t just the rowing 
dance. Back at the Dixieland Showbar, there were two records I would 
always collect glasses to: one was “Ashes To Ashes” by David Bowie and 
the other was “Oops... ” and “Oops Upside” was when the whole place 
turned into one big dance and the bar staff joined in. It was just an 
amazing thing and it’s a great song and it’s really long! 

Neil: This is 1979, so it’s late disco. 


Staying on disco: “I Want Your Love” by Chic. 

Chris: That was just atmosphere and production. I mean, it’s taking you to 
New York and you can just imagine Studio 54: the glamour, the celebrities, 
the whole thing. I like the way that it’s all name-checked. Nile Rodgers 
goes on about the DNA of the song. 


Chris, your next choice is “The Model” by Kraftwerk. 

Chris: Well, the New Romantics have arrived! Me and my mate were 
going out in Liverpool one night and we came across a load of people 
and thought they were going to a fancy dress party! So we followed 
them (it was amazing that we got in!) and in those days they even had 
food in the club. And we discovered that it was part of a scene rather 
than just a club in London, The Blitz. So I didn’t discover The New 
Romantics in The Blitz, I discovered it at a club in Liverpool. And also 
live Kraftwerk were fantastic. 

Neil: In 1979, there would probably be some hip places, but you would 
have normal heterosexual nightclubs and then you’d have gay clubs where 
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probably the music was better. But then, the New Romantic thing came in 
which involved gay people like Steve Strange and it was about dressing up 
weirdly, in a sort of fantastic way. And also dancing to music that wasn’t 
officially dance music. So you’re dancing to “The Model” by Kraftwerk 
or “Heroes” by David Bowie. It was a real golden age. 


ABC next... 

Chris: “The Look Of Love”! I used to listen to this every day before 
going to work. I had the 12-inch, which had four versions on it. It set the 
tone for the day. It was just a fantastic record, dance, pop, the whole thing. 


That takes us nicely into Madonna 5 “Into The Groove”. 

Chris: One of Madonna’s least favourite records, apparently! 

Neil: When I was at Smash Hits, 1 was one of the few journalists that liked 
dance music. And the Warner Brothers PR said, “We've got this new girl, 
she’s from New York and you like New York,” and she sent me the album 
and it was Madonna’s first album. I still think it’s my favourite. When 

I was at American Smash Hits, I interviewed her and then we printed it in 
the British edition as well. She came to the interview on the subway with 
a hangover and she did the photo session where she’s got the lollipop. 
And she and I had a pizza afterwards. But hearing this... even now, 

I think we’re rushing onto the dancefloor. And rushing off again. If we 
were at a party now, me, Chris and maybe Chris Heath would rush on 

the dance floor. It’s also a demo! The finished version hasn’t been made! 
Chris: Best dance lyric of all time: “Only when I’m dancing can 

I feel this free.” 


Chris, might that be one of your philosophies in life? 
Chris: It could be on my gravestone! 


Next record, Neil: Felix Da Housecat’ “Silver Screen Shower Scene”. 
Neil: Well, my last era of clubbing was Electroclash, which was the 
very early Noughties wasn’t it? Nag Nag Nag and Erol Alkan. Chris 
and I used to go with Sam Taylor-Wood to Nag Nag Nag and it was so 
crowded. And then we started to do Electroclash remixes like Yoko 
Ono’s “Walking On Thin Ice” and Pete Burns’ “Jack And Jill Party”. 
Felix had remixed us on Disco 3 and this was a really great record you 
used to hear every week. And for us, it has the resonance that it has 
the sample of Bobby O’s “Passion”, which is a part of Pet Shop Boys’ 
musical foundation. 


Chris, did you love Electroclash? 
Chris: I did! I enjoyed Nag Nag Nag. I liked the buzziness of the synths 
they used. 


One more before a quick break. “The Revolution” by Superchumbo, 
which is Tom Stephan isn t it? 

Neil: This is Tom Stephan who I had a relationship with in the early 
Nineties. I met Tom in America but he came over, went to the film 
school and then said he wanted to be DJ. And I kind of pooh-pooh’d it. 
And then he became Superchumbo, which is something to do with a 
Portuguese petrol station! And then he made this record “The 
Revolution” and for a while we had the same manager, Mitch Clark. 
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Boys are like peanut butter and 
chocolate!” Said one fan recently 
and | don’t disagree. 


12. “How can you expect 

to be taken seriously? 
(Extended mix)” 

The arrival of Brothers In Rhythm 
on the remix scene was something 
of a boon for acts like Kylie, PSB 
and MJ in the early Nineties. This 
dreamy remix added a celestial 
piano line and is arguably the 
best version out there. Brothers 
In Rhythm was originally a duo 
comprising Dave Seaman and 
Steve Anderson; both are still 
very active today. 


13. “Where the 

streets have no name 

(Red Zone Remix)” 

US super-producer David Morales 
was at the peak of his powers at 
this point and there were Red Zone 
mixes aplenty of this one. The 
main Zone mix was six minutes of 
deep house bliss and poised organ 
grinding and this was a must-have 
import at the time. 


14. “Can you forgive her? 

(MK remix)” 

This was a real testament to PSB’s 
underground electronic ears at 

the time: Detroit producer MK 

was not the superstar he is today 
back in ’93 (his biggest look had 
been remixing The Nightcrawlers) 
but this chopped-up vocal mix 
has stood the test of time and its 
continued popularity lead to Marc 
remixing “The Pop Kids” for the 
band 25 (!) years later. Both the 
main mix and the dub are essential. 


15. “Go West 

(Farley and Heller Disco Mix)” 
The Nineties were a rich period 
for remix culture in general and 
the success of “Ultra Flava” led 
to much remix work for UK acid 
house duo Farley and Heller. This 
remix of “Go West” remains one 
of their best: '92 and ’93 was the 
height of Junior Boys Own house 
music tomfoolery. 


16. “I wouldn't normally 
do this kind of thing 
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She was a really good manager for Tom and they had a night at 
Turnmill’s. And another friend of ours, Sylvia Mason-James, sings on it. 
And it was just great. I felt very proud. 


Savage, “Dont Cry Tonight”: tell us about this record, Chris! 

Chris: Well, this was a record when we were in New York recording with 
Bobby O, we’d often go to these sort of bars that played kind of sleaze 
music really. And historically, I would always go and ask the DJ what the 
record was. I still do that! It has a very sweet, sentimental Italian melody. 


MIXES 


Continuing — “LO.U.” by FREEEZ. 
Chris: So we’re still in New York and working in the same studio as 

A ae: = y The Age of Love 
Arthur Baker and this British group called FREEEZ are also working “The Age Of Love” Jam 8 Spoon mix 
there and have made this amazing record with a great use of emulator. 
It really captured that era. 
Neil: I remember getting this on white label at Smash Hits! It’s a brilliant 
record and it was all over New York. 
Chris: And there are so many records like this that you would hear at 
The Fun House. Puerto Ricans going crazy dancing to all this electro and 
a lot of vocals that sounded like Dave Gahan. And you would hear this 
music on the radio all the time. 


“Point Of No Return” by Exposé. = 
Chris: We’d actually done a demo of “Domino dancing”... and then we A 

= 1D 
heard this record! PANAMTıT 
Neil: We were always fascinated by Latino music. And also the fact that 


they liked the sort of electronic music like Arthur Baker would do. ei cangel ft Daddy Yankee 
“Panamiur” 


Is it a pop record? 

Neil: It’s a pop record and I think Exposé were the biggest-selling or the 
most-played artists this year, which would have been 1988. And they’re 
produced by a guy called Lewis A. Martineé, who came from a Latin 
background. And we were in America on a promotional trip and we 
decided to record there so we flew over to Miami to work with him on 
“Domino dancing”. And suddenly, we’re in the studio with all these 
Cuban musicians actually making this record. 


A big acid house anthem next: Kariya — “Let Me Love You For Tonight”. 

Chris: Everything’s changed! Now, in fields around the M25. I think 

a lot of younger people think that dance music actually started with House 

music and that there was nothing to dance to before! But anyway, things Agoria 

have definitely changed and this was my absolute favourite record from “You're Not Alone” Solomun remix 
that era of raving. And actually, the thing about that time was that the 

music wasn't generic, it was all still songs, you could still distinguish 

between them, it wasn't an amorphous journey of music. It was individual 

songs that you could recognize, and you'd hear them everywhere. I would 

hear this every Friday and Saturday night for at least a year. 


Do you mean at huge raves? 

Chris: Yes, like Sunrise. And there was one spectacular Sunrise 
actually, which was the day before we flew to Japan and I was in the 
field the night before! And it was such a great night. And just as the 
sun was rising, they opened the aircraft hangar doors at the end and the 
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sun was positioned right at the end and the sun was coming up as well. 
But anyway, that was a song that really sums up the entire era. People 
have now realised that there’s a great song catalogue of rave music, 
which is a remarkable thing. 


That leads us to our next song, which is the kind of record that Pete 
Tong would definitely put in Ibiza Classics if he hasn t already. 
“The Age Of Love”. 

Chris: Well, this is the Germany years. Do we just follow dance music 
around? We were very lucky to go one night to the Dorian Gray [in 
Frankfurt airport] where Mark Spoon was DJ-ing. It was a real 
underground rave and we had such a good night in there, partly 
because we love this record. So much that we asked them [Jam & 
Spoon] to do a remix. 

Neil: Jam & Spoon did my favourite remix of any Pet Shop Boys 
record with “Young Offender”, it improved on the original record. 
It’s a brilliant remix. 


Let’ continue! Now we've got “Panamiur” — Daddy Yankee ft. Arcangel. 
Chris: We're just globe-trotting here, darting around the planet! We 

also tour quite a lot in South America and that’s where we came across 
Reggaeton. And actually one of the last times I had a really fun night 

out was in a Reggaeton club in Columbia. And my favourite Reggaeton 
record is this one by Daddy Yankee. And so we sort of had a little go into 
Reggaeton, bandwagon-jumping in a way [on “Twenty-something”]. 

But when you really love something, you just want to do it yourself and 
work out what they’re doing and how it works. It was just a beautiful 
atmosphere in this club. 


Now Chris: this next record, I’m guessing has an Ibiza club memory? 
Solomun 5 remix of Agoria — “You're Not Alone”. 

Chris: That’s the thing, I haven’t given up on that! It’s not all over. 

The last time I was in Ibiza — Ralph, I think you got us on the door for 
Pacha — Solomun was DJ-ing, and this is just a brilliant Solomun remix. 
I also saw Kölsch at DC10. 


So this is a reminder... 

Chris: ... That you can go clubbing in your sixties! Also, I wanted to 
bring it full circle back to Ibiza because Ibiza has always been at the 
forefront of new music. 
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(Beatmasters Extended 

Nude Mix)” 

Taken from Disco 2 and arguably 
the busiest remix duo in the 
mid-Nineties in their particular 
zone: everyone from Erasure to 
Depeche Mode benefitted from 
their disco-pop touch. 


17. “Yesterday when | was mad 
(Jam & Spoon mix)” 

An epic (nine minute!) trance mix 
of the Nineties pop classic that 
remains a firm favourite of Neil 
Tennant's to this day. 


18. “Absolutely Fabulous 

(Rollo Our Tribe 
Tongue-in-Cheek Mix)” 

“Chanel! Lagerfeld! Gaultier! 
Givenchy!” It wouldn’t be right to 
do a list of remixes that doesn’t 
include something from Faithless 
keyboard supremo Rollo - and on 
this single he went all out for six 
minutes. Pure '94. 


19. “Before 

(Danny Tenaglia Remix)” 

We're now in the mid-Nineties 

and the US house icon Danny 
Tenaglia has been enlisted for this 
dramatic remix of Bilingual lead 
single “Before”. In fact, at this point 
in time, only one other act was 
causing as much disco damage... 


20. “Se a vida é 

(Deep Dish Remix)” 

And it was Deep Dish! The 
Washington DC duo remixed 
Madonna and Janet Jackson 
after PSB but they'd broken 
through in the UK in 1995 with 
their peerless vocal mix 

of De'Lacy's “Hideaway” 

on Deconstruction. Still an 
underground favourite. 


Polaroids 


A series of hitherto-unseen images shot during the filming of It Couldn’t 


Happen Here were recently unearthed. Here they are, supplemented by 


modern-day Pet Shop Boys context and commentary. 


Chris has a question: 

“Is it going to start ‘I came across a cache of 
old photos...’?” 

He and Neil are staring down at a selection of 
images. It is November 2021, and Chris hasn’t set 
eyes on any of these since they were taken over 34 
years ago, towards the end of 1987. Neil unearthed 
them a year ago, by chance, while he was going 
through an archive of photos held by Parlophone 
Records whilst researching the 1986 feature in last 
year’s Annually — hence Chris’s comment. 

“I came across, indeed, a cache of old Polaroids 
which I wasn’t aware of,” Neil explains. “In a 
cardboard envelope.” (“Not in a haversack?” Chris 
interjects.) “It just said ‘Polaroids’ on it,” Neil 
continues. “Which was immediately intriguing. 
And when I looked inside, I realised it was a pile of 
Polaroids taken during the shooting of If Couldnt 
Happen Here. | think, in that pre-digital era, these 
were Polaroids taken for continuity so that you could 
check at the beginning of each day, or the beginning 
of each scene, what you were wearing in the previous 
scene, so that the continuity makes sense.” 

“Well, I didn’t wear anything different, did I? “Oh! 
You wore that again!’” Chris points out. He studies 
the evidence with what seems like a certain mistrust. 
“I don’t know why I’m wearing these silly clothes,” 
he comments. 

“You loved that leather jacket,” Neil reminds him. 

“I did love that leather jacket,” Chris concedes. 

“Some people — Barbara Windsor and Joss 
Ackland, for instance — don’t appear in any of these 
photos so I imagine there must be a lot more of them 
somewhere,” says Neil. “They’re slightly random in 
that respect, though they do seem to go from the 
beginning to the end of the film. What I like about 
them is that it makes it very immediate. It brought 
back memories of making the film. Our memories 
of making this film have always been happy.” 


“I’ve always loved the bit where the dummy 
goes, ‘My god, he’s an existentialist!” says Chris. 
“Obviously, we look a lot younger. Hard work, 
making a film. Long days, early starts. And I think 
my boots are a bit too big for me. There’s a scene 
where I’m running and I realised ‘the reason you’re 
struggling is that your boots are too big’.” 

Chris also draws attention to one other key 
appearance-related note: “Neil’s wearing a wig.” 

“I’m wearing a wig — that’s the most important 
thing to remember,” Neil concurs. “For some reason 
in this film it was determined that I would look like 
Neil from the cover of the Actually album.” 

“Yeah, you look like you’ve come from a posh 
dinner party,” Chris observes. 

“As anyone familiar with the story behind the 
making of If Couldn't Happen Here will know,” says 
Neil, “in the dim and distant past it was going to be 
a video album of Actually. So I’m dressed like I’m 
on the cover of Actually. Though Chris isn’t.” 

“Why is that?” Chris wonders. “Get Jack Bond 
on the phone!” 

“But by the time we filmed this, I’d had my hair 
cut short — as you can see, for instance, on the 
Palladium version of ‘Rent’ which was filmed in the 
middle of this — it was determined that I would wear 
a wig so that I would have the hair trailing across the 
front of my head like on the cover of Actually. Also, 
successfully covering my bald patch. There were 
actually two wigs, because one shrank — we’ll come 
on to that.” 

Neil and Chris study the photographic aide- 
memoires before them for some time; the thoughts 
so spurred appear on the pages that follow. 

“Are we playing ourselves or are we playing 
characters?” Chris wonders at one juncture. “And is 
there a difference?” 

“Well,” replies Neil, “that's quite a good 
existential point.” 
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Neil: Here we’re establishing in the costumes the 
two basic characters of the Pet Shop Boys, which 
is the snooty highbrow singer and the street... 
Chris: [interrupting with an objection] Come on! 

It’s not “street”! 

Neil: Well, how would you describe it? 

Chris: | have no idea. [ponders for a moment] I've 
always thought of myself as an individual. 

Neil: Well, there you go. “An individual”. That’s very 
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Harold Pinter. 

Chris: Why am | pulling such a funny face? 

Neil: It’s a bit Rik Mayall. Are you not doing 

The Young Ones? 

Chris: What a strange face. [Then, announcing 
this as though, after an unshared internal debate, 
he has reached some kind of satisfactory 
compromise with the world.] | can just pretend it’s 
not me. 
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Neil: Filming in Clacton-on-Sea. We’ve made it into the 
Clacton-on-Sea Wikipedia entry as one of the few things 
that have ever happened in Clacton. 

Chris: Someone did a guide to all ofthe spots where 
we filmed. It’s on YouTube. (https://www.youtube.com/ 
watch?v=DtU6GD7rPOQ). 

Neil: This [top right] is the first scene in the film after the 


credits, me outside the kiosk where Gareth Hunt works. 
Then | sit down and write the postcard [top left]. What's 
interesting about that is that Jack Bond, the director, 
changed the voiceover. When we originally shot it, the 
voiceover said, “When | look back upon my life, it’s always 
with a sense of shame, I’ve always been the one to blame.” 
But then, when it was being edited, Jack Bond decided to 
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rewrite that and | had to go back in and do something that 
begins “Dear mum... ” By the look of this Polaroid [bottom 
left] we were still working on the wig. Wigs are funny - once 
you know it’s a wig, you can only ever see a wig. Then this 
[bottom right] is the later scene in the transport café. 

Chris: | enjoyed doing this scene. Gareth Hunt 

was absolutely hilarious. And the dummy stole the 


scene, obviously. 

Neil: We both got the giggles, so there’s actually 

one shot in the film of Chris smiling. 

Chris: That wasn’t scripted, obviously. That’s the 

real me. That isn’t me acting. 

Chris: [above] | think there’s just three words to say about 
that: smouldering good looks. 
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Chris: Gareth Hunt was funny the whole time. The stories 
in the trailer were just fantastic. Actually actors are always 
good like that. If you’re with Frances Barber you just get 
all this hilarious stuff about her experiences. 

Neil: | wasn’t at the filming of this scene but this is 

where Chris had to throw a full English breakfast over 


Barbara Windsor. 

Chris: Her character was being very annoying so | turn 
around and throw my breakfast over her. 

Neil: Was it just one take? 

Chris: Yes. Actually, it’s not a nice thing to do, is it? It’s 
not something Chris Lowe would do. [laughs] Or is it? 
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Neil: For this scene, I’ve had to put a rubber wetsuit the neck? 

on under my tuxedo. Neil: Yeah. We were filming in October, and it was cold, 
Chris: And how difficult was that? Was there a lot and | had to get soaking wet. Consequently, the wig 

of talcum powder involved? shrank and so | think the rest of the film has a different 
Neil: | don’t remember. wig. It was sort of fun doing it, though. 

Chris: I’ve never worn a wet suit, but | imagine it’s Chris: l'm amazed Health & Safety allowed you to do 
not easy getting into one. Did you have helpers? that. You could have been dragged out to sea and never 
Neil: Yeah, the wardrobe person. seen again. If you look at that YouTube video, | think 
Chris: And did you have a full one, right up to they’ve actually put up a railing since then. 
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Chris: Is that us? 
Neil: This is obviously just a costume check. 
Chris: Is that graffiti behind us? | hate graffiti. 
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Neil: Now we're in the car. This is where the movie turns 
into a road movie. It’s funny we've got the furry dice. 
Chris: Why isn’t Joss Ackland there? 

Neil: This is either before or after we picked him up. 
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Neil: | think this is the “It’s a sin” sequence. I’m Polaroid [top right] says “scarf a lot wider”. It looks like 

meant to be a rock star. This gold lamé leather jacket I’m singing. And this [bottom left] is where we reveal that 
had appeared, being worn by a model, on the cover really | wear glasses. | think | probably did the whole film 
of The Face [the September 1986 issue]. without my contact lenses in, because | think they said 

Neil: Again in the transport café [opposite page, top you can tell you’re wearing them. In those days contact 
left], with the actor who plays the Biggles character, lenses weren’t throwaway ones. You had to clean them 
Neil Dickson, sitting opposite us. The note on this every day. This is obviously a lunch break, or tea break 
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as Chris [bottom right] appears to be drinking a cup of tea. Neil: You wore the boots for ages. 

Chris: Another funny face. | don’t know why I'm Chris: Actually, I'm wearing a very similar boot now. 
wearing what I’m wearing. Do you think | liked it at But they’re very comfortable. That’s another thing as 
the time? you get older: comfort triumphs over style. | mean, you 
Neil: You definitely liked the leather jacket. wouldn't be crammed into ladies’ platform shoes at 
Chris: Yes, it's the jeans and the boots that aren’t your age, would you, Neil? 

working for me. Neil: Well, | haven't done that since | was 19 years old. 
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Neil: This is the scene in the phone box. 

Chris: Good scene, that. The box was spinning, wasn't 
it? So you must have been spinning round? 

Neil: | was. 

Chris: Did you get dizzy? 

Neil: No. I’m on the phone to my mother, singing “What 
have | done to deserve this?” and the phone box gets 
attacked by some fascist skinheads. You get these 
funny capsules with blood, and | had to knock it against 
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the side of phone box. 

Chris: We probably had this because it used to 

be scary in London. Angel tube station used to be 
quite scary. 

Neil: This was the era, still, of the National Front, 
and these Equity members have been brought in to 
to portray them. God, they look really hard. | don’t 
remember anything about them, but | wasn't wearing 
my contact lenses so | probably never really saw them. 
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Neil: Another sultry picture of Chris. 

Chris: More smouldering good looks? There you 

go... Same outfit, same hat. 

Neil: Good T-shirt. 

Chris: Yes. Might have been Hanes. It would have 
been a classic. Not Uniqlo, though I’m a huge fan 
of the Supima range. 
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Neil: On the platform of this famous steam train station 
that is often used in films, the Bluebell Railway. | think 
there’s a scene with David Bowie from Merry Christmas 
Mr Lawrence that was filmed here. 
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Neil: | think Neil Dickson [top left] was cast to play a sort 
of Biggles because he actually played Biggles in a film. 
This [top right] is a real zebra, and these are the zebra 
trainers. This is all at the station, as are the people going 
through the tunnel [bottom left]. But | think the nuns 
[bottom right] are from earlier on in the film, when there's 
a sort of sexy nun thing. 
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Chris: Doesn't the wind blow their habits up? 
Neil: Yes, | think so. | don’t know that one would 
do that scene in 2021. But | of course was taught 
by nuns of this order, the Sisters of Mercy, at 
primary school. 

Chris: There’s more about us in this movie than 
you'd realise. 
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Neil: The final scene of the film which was filmed in a 
nightclub in Uxbridge. 

Chris: We didn’t have to do much. Did we just stand 
there watching people dancing? That's normally what we 
do, isn’t it? Stand watching other people. 

Neil: We didn't film the film in order, so we actually filmed 
this scene before we went to Clacton. 

Chris: | guess a lot of people will be asking when we'll 


be making the sequel. 

Neil: Jack Bond often phones up and says, “When are we 
doing the second one?” | suggested we make a prequel... 
Chris: How can we do a prequel at our age? 

Neil: Well... 

Chris: Oh! We're not in it! | like that even more! 

Neil: It’s set in the 1950s, and we’re played by two children. 
Chris: That's a great idea! 
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On June 25, 2021, BBC Radio 2 approached the Pet 
Shop Boys with a proposal to make a special radio 
programme for the coming Christmas. Their specific 
suggestion was for a show called “Pet Shop Boys 
Festively”, described as “Chris and Neil have pretty 
much carte blanche, looking for more alternative and 
quirkier Christmas songs, or from unlikely artists.” 
Chris and Neil were not at all keen on this idea, and 
in their response they communicated the fundamental 
problem, as they saw it. 

“We said that we hated Christmas music,” says Neil. 

Several months then passed. At the beginning of 
November, Radio 2 came back to them with a new 
idea: “Boxing Day evening — Neil and Chris take over 
the Radio 2 schedule for three hours with a show 
where they can play pretty much anything. It can be 
as eclectic as they want it to be, with the brief being 
a kind of Boxing Day party, no Christmas music.” 

The Pet Shop Boys thought that this was a much 
better idea. 

“We like doing radio,” Neil points out. 

“I love doing radio,” agrees Chris. “There's 
something very satisfying about broadcasting to 
the nation.” 

In preparation, they went into the studio in London 
with Pete Gleadall on November 30 and specially 
recorded five jingles, which they titled “Takeover”, 
“Strings”, “Beautiful”, “Boxing Day” and “Electric”. 

They also met with the show’s producer, Ste 
Softley, and created three one-hour playlists. 

“We've only ever done radio when we can play 
records that we want,” says Chris. “We’ve never done 
it if we have to adhere to a playlist. It’s nice thinking 
about what records you want to play on the radio.” 

“Our basic brief to ourselves,” Neil adds, 

“was to choose records that we could think of 
something to say about. And records that we liked 
from different decades. As it’s Radio 2 we could 
choose records from the Sixties onwards, which 
is what we did.” 

“The idea was to choose lots of different types of 
records, so that you would never know what was 
going to come next,” says Chris. “You could have 
a modern current dance record followed by a ballad 
from the Sixties.” 

They each created Spotify playlists and shared 
them with each other. 

“The way I do these things,” says Chris, “is I put 
a lot of records that I like in a long Spotify playlist 
and then edit them down.” 

“Me too,” says Neil. 

The show was pre-recorded on the afternoon of 
December 13 at the BBC New Broadcasting House, 
more or less as live. 


“Tf it hadn’t been on Boxing Day, we’d have 
probably gone in and done it live,” says Neil. 
“But neither of us were available, so we recorded 
it beforehand.” 

“There was no one there,” says Chris. “It was like 
that film 28 Days Later — like the world had ended 
and you were the only people alive.” 

“It was fun,” says Neil. 

“But it would have been a lot more fun live, 
when you feel like you’re communicating directly,” 
adds Chris. “I like it when you get the feedback as 
well, when people send us texts, and whatever else 
people do now to get in touch with you. I also like it 
when you introduce the weather and the news, and 
all that kind of stuff.” 

The show went out on Boxing Day between 
9pm and midnight under the title Per Shop Boys, 
Takeover. Radio 2 also billed the music broadcast 
as “Neil and Chris’s Unpredictable Party Playlist”. 
The two hosts each, separately, listened to the 
broadcast as it went out. 

“The funny thing about listening to it,” says Chris, 
“was I had no idea what record was coming next.” 

“] was checking nothing had been changed,” 

Neil reveals. 

Neil says the choice he most enjoyed hearing was 
one he had discovered from Chris’s list of favourite 
records in last year’s Annually, CamelPhat and 
Cristoph’s “Breathe”: “I really enjoyed listening 
to that.” 

“The record I enjoyed playing the most,” says 
Chris, “and probably the most obscure record, was 
the Gloria Ann Taylor record. I read about it from a 
DJ in a magazine, quite recently, someone saying this 
always goes down a storm when he plays it. So I’d 
immediately checked it out.” 

A playlist of the songs is available on Spotify. 

What follows is a transcript of what happened: 


Pet Shop Boys jingle: “Takeover” 

Neil: Hello, I’m Neil Tennant. 

Chris: I’m Chris Lowe. We’re the Pet 

Shop Boys. 

And welcome to our takeover of BBC 
Radio 2 this Boxing Day night. 
Franky Rizardo & Joe Goddard 

“No Judgement” (Kölsch Remix Edit) 

Chris: Right, you’re listening to the Kölsch 
remix of “No Judgement” by Franky 
Rizardo and Joe Goddard. 

It’s great to have this opportunity to 
have three hours on Radio 2 just to play 
any records we like, so you’ll find it’s 
quite an eclectic selection. We haven’t 


Neil: 


Neil: 
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Neil at the Radio 2 mic 


got any Pet Shop Boys records but we 
have got a few Pet Shop Boys remixes. 
Anyway, this is an Italo classic — it’s called 
“Hypnotic Tango” and it’s by 

My Mine. 


My Mine “Hypnotic Tango” (Original 
seven-inch version) 


Neil: 


This is “Hypnotic Tango” by My Mine 
from the mid-Eighties. A few weeks ago 
Chris and I went to a fantastic gig at the 
Hammersmith Apollo. And it was Soft 
Cell, a group that, in the very early 
Eighties, when Chris and I first met 

and started making music, they were 
kind of an influence on us. And also, 

at this time we both lived in bedsits. 
This is “Bedsitter” by Soft Cell. 


Soft Cell “Bedsitter” 


Chris: 


Well, Dave Ball of Soft Cell and me 
went to the same school in Blackpool. 
He’s also in a group called The Grid and 
they’re responsible for this next record, 
which is Billie Ray Martin “Your 
Loving Arms”. 


Billie Ray Martin “Your Loving Arms" 


Neil: 


Chris: 


Gorgeous track by Billie Ray Martin 

— “Your Loving Arms” 

Right — carrying on the Blackpool 
connection, Ian Levine, who was a big 
Northern Soul DJ, who also went to my 
school in Blackpool, was behind the 
production of this record by 

The Exciters called “Reaching For 
The Best”. 


The Exciters “Reaching For The Best” 


Neil: 


The last of three Blackpool-connected 
records, that was a Northern Soul 


Neil: 


classic, The Exciters “Reaching For The 
Best”. For the next record, we’re going 
back to the late Sixties and I think a very 
underrated group called Love Affair, 

who have a brilliant singer called Steve 
Ellis. And this is their classic song “A 

Day Without Love”. I’ve said “classic” too 
many times, but you’ll have to forgive me. 


Love Affair “A Day Without Love” 
Chris: 


We were very privileged to have worked with 
the wonderful Dusty Springfield, and this is 

a song that we made with her, for her album 
— well, actually, only one side of the album, 
as it goes. But it’s called “Daydreaming”, 
and I really like this song. 


Dusty Springfield “Daydreaming” 
Pet Shop Boys jingle: “Strings” 
Matt Monro “This Is The Life” 


When we were growing up, Matt Monro was 
on the radio a lot. My mother used to like him 
as well. And people used to call him “Britain’s 
answer to Frank Sinatra”. And the great thing 
is, Frank Sinatra really rated him. Before that 
was Dusty Springfield with a Tennant/Lowe 
composition, “Daydreaming”. Dusty, in the 
studio, was thrilled because for the first time 
she was asked to rap. The next record is a 
record I only heard quite recently. It’s from 
the Seventies, it’s by The Moments and it’s 
called “Jack In The Box”. 


The Moments “Jack In The Box” 


Neil: 


Chris: 


Neil: 


This is the Pet Shop Boys on BBC Radio 2 
taking over with three hours of our own 
selection of music. 

In the Eighties, me and Neil, we used to go 
out clubbing rather a lot. And one of the 
places we used to go to is the Embassy Club 
in London. And one day we were very lucky 
to hear Sharon Redd perform this song, 
“Never Give You Up”. She’s one of the great 
singers of all time, and I don’t think she’s 
that well known. 

I don’t think she is. I interviewed her for 
Smash Hits, though. 


Sharon Redd “Never Give You Up” 


Neil: 


Annually, 


Over ten years ago, Chris and I made an 
album with the pop producers Xenomania 
who were famous for, amongst other things, 
producing Girls Aloud. And so we found 
ourselves co-writing with the Xenomania 
team, and also just hanging out in the studio 
as Girls Aloud made an album. We ended up 
co-writing a song for them, which is called 
“The Loving Kind”, and we’re going to play 
it. It was very sad, this year, to hear the 
shocking news that Sarah Harding, one of 
Girls Aloud, had died, because she was our 
friend in the studio from Girls Aloud, and we 
used to chat to her a lot. And so we’d like to 
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play this record — Girls Aloud “The Loving 
Kind” — in memory of Sarah Harding. 

Girls Aloud “The Loving Kind” 

Chris: You’re listening to the Pet Shop Boys on 
Radio 2. This next record is one of my 
favourite records of this year. It’s also my 
favourite record by The Chemical Brothers. 
And it’s called “The Darkness That You Fear”. 

The Chemical Brothers “The Darkness That 

You Fear” 

Fingers Inc. “Can You Feel It?” 

Chris: Well, this is going out to anyone who spent 
any time in a field around the M25 in the 
late Eighties. 


Neil: In case you're wondering what's going on, 
this is the Pet Shop Boys playing our own 
choice of records on BBC Radio 2. 

Chris: I think we’ve got time to squeeze one more 


banger in before the news, and this is 
“Pjanoo” by Eric Prydz [rhyming with “kids”]. 
Or is it Prydz? [rhyming with “sides”]. Who 
knows? Prydz [the first one], I think. 

Eric Prydz “Pjanoo” 

Chris: This is Radio 2 on the BBC Sounds app, on 
your smart speaker, and on 88 to 91 FM. 

News at 10pm: Tributes to Archbishop Desmond Tutu, 

Janice Long. Man detained in grounds of Windsor 

Castle with crossbow. Omicron variant causing airline 

disruptions. Staffordshire bull terrier in Devon has 

life-saving surgery after eating six packets of 
chocolate coins. 

Pet Shop Boys jingle: “Beautiful” 

Chris: Hi. We’re the Pet Shop Boys. 

Neil: Welcome to the second hour of our takeover 
of BBC Radio 2. 

CamelPhat, Cristoph, Jem Cooke “Breathe” 

Neil: That was CamelPhat with Cristoph and Jem 
Cooke, and “Breathe”. The next song is by 
David Bowie, who of course we were very 
lucky to work with many years ago. Bowie 
went away and disappeared for about ten 
years, and one morning we were actually in 
Berlin, about to fly back to London, and a 
friend texted me to say: “Have you heard the 
new Bowie record?” And I had to stop packing 
and everything, just to listen to it. 

And it turned out that it was David Bowie’s 
memoir of Berlin where we were at that 
particular moment. And we know quite a lot 
of the places he mentions in this song — like 
the department store KaDeWe, for instance. 
It think it’s one of Bowie’s most beautiful 
and moving songs. It's called “Where Are 
We Now?”. 

David Bowie “Where Are We Now?” 

Neil: At the beginning of this year, we remixed a 
track for Paul Weller. And during the course 
of that, Paul Weller and I were occasionally 
texting each other, and we talked about music 


occasionally. This is a record Paul actually 
recommended to me. It's called “In Quiet 
Moments”. I really love it. It’s by Lost 
Horizons and Ural Thomas. 

Lost Horizons “In Quiet Moments” 

Chris: We were in West Hollywood a few years ago, 
and we went to this bar which was playing 
musicals, and this song came on the video 
screen. And it was the video of Jennifer 
Holliday singing “And I Am Telling You I’m 
Not Going” from Dreamgirls, and the whole 
bar erupted and sang the whole song along 
with this, and it was such a memorable 
occasion. Anyway, ld like to play this song 
for my sister, who introduced me to this song 
which I wasn’t familiar with at all. Because 
she saw Dreamgirls at the time. Anyway, 
here it is... 

Jennifer Holliday “And I Am Telling You I'm 

Not Going” 

Neil: Well that was the astonishing Jennifer 
Holliday, obviously. This is one of Chris’s 
choices, this song. I thought it was by Barry 
Ryan, but apparently it’s by Jefferson. It’s 
called “The Colour Of My Love”. 

Jefferson “The Colour Of My Love” 

Neil: That was Jefferson and “The Colour of My 
Love”. The next record is the masterpiece that 
is “Crying At The Discotheque” by Alcazar, 
a record we first became aware of when the 
hilarious, brilliant video was shown, probably 
on something called MTV Europe. And we 
just fell in love with it. We liked Alcazar so 
much we have in fact written and produced 
a record for them called “Love Life”. 

Not produced it, just written it. Anyway, as 
you can tell, it’s based on “Spacer” by Sheila 


Chris between presenting songs 
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B Devotion — and why shouldn’t it be? Alcazar 
“Crying At The Discotheque”. 

Alcazar “Crying At The Discotheque” 

Chris: Well, this song really does capture what it was 
like to go clubbing in New York in the 
Eighties. Anyway, the next song is The Pointer 
Sisters and “Happiness”, and the vocals on this 
are absolutely amazing. 

The Pointer Sisters “Happiness” 

Pet Shop Boys jingle: “Boxing Day” 

Paradis “Toi Et Moi” 

Neil: Well, that is the lovely “Toi Et Moi” by the 
French duo Paradis. Nous sommes les Pet 
Shop Boys on Radio 2. The next record... 
well, it’s Boxing Day... If we go back to 
Boxing Day 1964, when most of you weren’t 
even born, I was given, at Christmas, a record 
token by one of my aunties, and we all trotted 
along to the one record shop in Newcastle, and 
I bought “Girl Don’t Come” by Sandie Shaw. 
And I still like it. 

Sandie Shaw “Girl Dont Come” 

Neil: Sandie Shaw and “Girl Don’t Come”, the 
record I bought with my record token, 
Christmas 1964. Marvin Gaye is an artist that 
Chris and I have always been inspired by... 

Chris: Although you wouldn’t know it to listen to us! 
Or would you? 

Neil: Or would you? There's always a moment 
when we’re making a record where we think, 
“Oooh, couldn’t we do a sort of Marvin Gaye 
backing-vocal thing here?” This is one of his 
many masterpieces. It’s called “I Want You”. 

Marvin Gaye “I Want You” 

Chris: We have a friend in Berlin called Joel, from 
The Hidden Cameras, and we often go round 
to his apartment and he plays us new and 
interesting music. And one of the things he 
played the last time we were there was this 
quite obscure record, I think, by MGMT, 
which must have been off their last album 
— I’m not sure. But it’s called “Me And 
Michael”, and I love it, because it’s got a 
sort of very old Italo electro feel to it. It’s 
absolutely beautiful. 

MGMT “Me And Michael” 

Neil: We are the Pet Shop Boys, taking over three 
hours of BBC Radio 2’s time. Chris, what’s 
this record? 

Chris: This is the glorious Gloria Ann Taylor and 
“Love Is A Hurtin’ Thing”. Which it sure is. 

Gloria Ann Taylor “Love Is A Hurtin’ Thing” 

Neil: Amazing. Gloria Ann Taylor and “Love Is 
A Hurtin’ Thing”. We mentioned Paul Weller 
earlier in the programme. So Paul contacted us 
at the end of last year, saying he had a new 
album coming out, and would we be interested 
in remixing a track for him? This seemed like 
such an unusual combination, Paul Weller with 


Programme producer Ste Softley 


the Pet Shop Boys, we of course had to say 
yes. And Paul is someone I’ve sort of vaguely 
known since I was at Smash Hits in the early 
Eighties. Anyway, he sent us this track called 
“Cosmic Fringes”, which was quite a short 
two-and-a-half-minute track, and Chris, during 
lockdown, turned it into an enormous 
nine-minute epic which I then sang vocals on. 
And I don’t know if this is the first time it’s all 
been played on the radio, but I think it’s the 
first time on Radio 2. 

Chris: Probably the last! 

Neil: So this is Paul Weller “Cosmic Fringes (Pet 
Shop Boys Triad Mix)”, and it’s going to take 
us to the news. 

Paul Weller “Cosmic Fringes (Pet Shop Boys 

Triad Mix)” 

Neil: This is Radio 2 on the BBC Sounds app, on 
your smart speaker, and on 88 to 91 FM. 

News at 11pm: Tributes to Archbishop Desmond Tutu. 

Man detained in grounds of Windsor Castle with 

crossbow. Tributes to Janice Long. Football results. 

Covid scare at Ashes test match in Melbourne. 

Pet Shop Boys jingle: “Electric” 

Madonna “Sorry (Pet Shop Boys Maxi-Mix)” 

Chris: You’re listening to the Pet Shop Boys on 
Radio 2. 

Neil: That was the “Pet Shop Boys Maxi-Mix” of 
“Sorry” by Madonna. The late Nick Kamen 
was a fantastic pop star in the mid-Eighties, 
and Madonna liked him so much she wrote 
this song for him. 

Nick Kamen “Each Time You Break My Heart” 

Chris: The next song we’re going to play is by 
another of my favourite vocalists. It’s Randy 
Crawford. She never seems to perform in this 
country, which I think is a shame. I think she 
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plays in Germany quite a bit so I might have 
to get a ticket and go over there to see her. 
Actually I’d love to make a record with her, 
because I absolutely love her voice. Anyway, 
this is “Street Life”, with The Crusaders. 

The Crusaders “Street Life” 

Neil: The Crusaders and “Street Life”, one of 
Chris’s very favourite singers, Randy 
Crawford. Chris and I went to see the excellent 
new production of Cabaret earlier this month, 
and Jessie Buckley is excellent as Sally 
Bowles. When I was a teenager we all loved 
the film of Cabaret. It just fitted into the 
whole glam rock period: David Bowie, Roxy 
Music, Lou Reed and Cabaret. Liza Minnelli. 
This is my favourite song from Cabaret, 
“Maybe This Time”. 

Liza Minnelli “Maybe This Time” 


Neil: Liza Minnelli singing “Maybe This Time” 
from the soundtrack of the film Cabaret. 
Chris: Back to Blackpool now, and this song was 


very big in Man Fridays, which is a club I used 
to go to a lot in the Seventies. There was also a 
good dance we all used to do it. And this is The 
Human League with “Empire State Human”. 

The Human League “Empire State Human” 

The 1975 “Guys” 

Neil: This is The 1975 with their gorgeously 
nostalgic song “Guys”. 

Chris: This is one of my lockdown records: “When 
Will I See You Again” by The Three Degrees. 

The Three Degrees “When Will I See You Again” 

Pet Shop Boys jingle: “Strings” 

Caribou “Our Love” 

Neil: “Our Love” by Caribou. Tracey Thorn is one 
of our favourite singers. Don’t know why 
we’ve never made a record with her. This is 
from her last album. It’s a great track. It’s 
called “Dancefloor”. 

Tracey Thorn “Dancefloor” 

Chris: Another great vocalist here, Loleatta 
Holloway. And she’s singing with The Salsoul 
Orchestra and the song is “Runaway”. 

The Salsoul Orchestra “Runaway (feat. 

Loleatta Holloway)” 

Chris: Well, staying in the 1970s, this is Andy Gibb 
and “Shadow Dancing”. 

Andy Gibb “Shadow Dancing” 

Chris: This was a very exciting time for me, going 

clubbing. I’d just reached the age where you 

could just about get into a club legally. And at 

a disco, Man Fridays again in Blackpool, with 

a lighting-up dancefloor just like Saturday 

Night Fever. Also written by, of course, the 

Gibb Brothers — possibly, in my opinion, one 

of the best songwriters of all time. 

Well, as we move relentlessly towards 

midnight, this is the Pet Shop Boys on BBC 

Radio 2. My next choice — because this is one 


Neil: 


of my choices — is another French song. This 
is a singer I only really started to listen to in 
the last few years. And it’s the legend that is 
Françoise Hardy. This is a song from 1978 
[Neil meant to say 1968], a very dramatic 
song, and it’s called “Parlez-Moi de Lui”. 

Chris: Could you translate that for us, please? 

Neil: Talk to me about him. Tell me about him. 

Chris: Ah. 

Francoise Hardy “Parlez-Moi de Lui” 

George McCrae “It's Been So Long” 

Pet Shop Boys jingle: “Boxing Day” 

Peggy Lee “I'll Be Seeing You” 

Chris: Gorgeous. Right, well those were two of the 

songs on one of my lockdown mixes. The first 

one being George McCrae “It’s Been So 

Long” and that one was Peggy Lee “I'll Be 

Seeing You”. 

This is the Pet Shop Boys on BBC Radio 2. 

We’re coming to the end of our three hours, 

and we’re going finish with... We’ve worked 

with many, or several, great female singers 

over the course of our career, but this was 

a really spectacular moment. One day I was 

phoned up by the composer David Arnold, 

and he said, “I’m making a new album with 

Shirley Bassey — have you got any songs or 

would you like to write one?” And I said, 

“T’ll send it to you now.” And we had this 

song called “The performance of my life”. 

And it’s one of the proudest moments 

I think we’ve had as songwriters. 

Shirley Bassey. 

Shirley Bassey “The Performance Of My Life” 

Chris: Well, we hope you’ve enjoyed the last three 

hours with us, the Pet Shop Boys. 

Pet Shop Boys Takeover was a Mostest 

production for BBC Radio 2 and we’d like 

to thank our producer Ste Softley and sound 

engineer Nick Scripps. Good night. This is 

Radio 2 on the BBC Sounds app, on your 

smart speaker, and on 88 to 91 FM. 


Neil: 


Neil: 
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In each issue of Annually, Neil and Chris will answer a selection of letters. 


Emailed questions will be solicited via petshopboys.co.uk ahead of each new issue. 


Hello! I hope you both are doing well. I was 
wondering, what was the last book that you’ve read 
and would you recommend it? 

Tiff, San Francisco. 


Chris: Over to Neil on this one. You read books, 
don’t you, Neil? 

Neil: Chris, you’re always reading! I’m going 

to say the last two books — the last three, really. 
Some people may recall that the song “Love is a 
bourgeois construct” is based on a novel, Nice Work 
by David Lodge, which is part of a trilogy, The 
Campus Trilogy, because they’re all set on university 
campuses in the US and the UK. Ages ago I bought 
the trilogy in one volume and I recently read the 
three books, Changing Places, Small World and Nice 
Work. They’re absolutely brilliant. They’re clever 

— they're about theories of language and literature — 
but at the same time they’re fantastically funny and 
entertaining. Three brilliant comic novels which I 
highly recommend. And then I read a book about the 
Katyn massacre where, towards the beginning of the 
second world war, when Germany and the USSR 
partioned Poland between them, a vast number of 
Polish officers were imprisoned by the Soviet Union 
and massacred. This appalling event became very 
uncomfortable for the Soviet Union because when 
Hitler invaded the Soviet Union in 1941, Poland then 
became a sort of natural ally of the Soviet Union, but 
there were these tens of thousands of missing Polish 
officers, and the Soviet officials, including Stalin, 
behaved as though they didn’t know where they 
were. And there were one or two survivors, and one 
of them was a guy called Jozef Czapski. He was an 
artist and an intellectual, and he helped organise the 
Polish army, and he also investigated what happened 
to these Polish officers. The Germans discovered 
these bodies at Katyn, though there were other sites 
as well, and publicised the fact that the Soviet Union 
killed these people, and it was in the Allies’ interest 
to disguise this. Someone had written a biography of 
Jozef Czapski (Almost Nothing: the 20th-Century Art 
and Life of Jozef Czapski by Eric Karpeles), which I 
read, and then I read Czapski’s own memoir of being 
in the USSR during the second world war, and when 
the bodies are discovered (The Inhuman Land). It’s a 
really fascinating period — he’s a very interesting guy, 
and a beautiful painter. His work’s only just being 


discovered. He’s also gay, amazingly. So: art 

and politics. I recommend the David Lodge for fun, 
but the Jozef Czapski biography is very good. 
Chris: I can’t really compete with that, but the last 
book I’ve read to completion — I’ve got a few on the 
go — was the Rupert Everett book about the making 

of that Oscar Wilde film (70 the End of the World: 
Travels with Oscar Wilde). Which was jolly good. 

It’s also got a beautifully designed jacket. It was 

great. We also get a namecheck in it, amazingly! 

Neil: We do, actually, because we turn up at one of 

the first screenings of The Happy Prince. 

Chris: There was a very early morning showing of it 
at the Berlin Film Festival. It was at nine o’clock, or 
something ridiculous. But somehow we got there, and 
it was absolutely fantastic. And in his book, there’s an 
amazing quote about us. 

Neil: I think it’s about us being his “household gods”. 

I know he said that on the radio, but I think it’s in 

print as well. 

Chris: That was very flattering. He’s a good writer — 
I’ve read all his books, funnily enough. They’re a very 
enjoyable read. 

Neil: Yes, all three of his memoirs are all really good. 
Chris: There’s some good anecdotes. There’s a very 
funny story about Joan Collins where he’s having dinner 
in The Ivy and he’s somewhere else and he’s totally 
forgotten he’s supposed to be having dinner with her. It’s 
very well described, this scenario, and upsetting Joan 
Collins. He also actually manages to find the exact place 
in Italy where Oscar Wilde and Bosie were holed up in. 
Neil: He’s a very good writer. 


Freedom of choice. Freedom of speech. The right to 
protest. All gradually being eroded away. Has living 
the dream now become the beginning of living the 
nightmare? 

Stephen Coley. 


Chris: Is it a “yes” or “no” answer? 

Neil: Well, I think we’re living in a time when civil 
liberties and individual freedoms are being attacked all 
the time, and a lot of people just don’t really notice or 
care. And also a time when people accept a totalitarian 
government as a respectable government, as in China. 
And where the whole matrix of social media and 
surveillance and everything has come together, just 
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in the last ten years, in an astonishing way — so that 
we submit to being monitored and watched all day 
long every day for some dim commercial value for 
companies. And also for some reason we have 
entirely frivolous politicians following agendas that 
I don’t see the point of that act against prosperity 
and the wellbeing of peoples. I find it all weird, 
actually, nowadays. I think social media has upped 
the value in people’s eyes of emotion, or of supposed 
emotion, and that has leaked into politics, so people 
are prepared to make their case by blatantly lying 
and then saying, “Well, that’s my truth,” as you’ve 
seen with Donald Trump trying to steal the election 
or Russia invading the Ukraine, and things like 
that. I mean, I think it’s a nerve-wracking time to 
live through, and we both lived through the Cold 
War. What I always really, really worry about is 
that you’ve got these frivolous politicians pursuing 
agendas of corruption and power while the world is 
full of nuclear weapons. I don’t think we’re focused 
on that fact. In the Cold War, nuclear weapons were 
just in the Soviet Union, and the United States, and 
then France, and then China and India joined the 
club. Now there’s access to nuclear weapons all 

over the place, and people behaving in a provocative 
fashion. It just worries me that we'll have some 
terrible catastrophe that was avoidable but no one 
was paying attention to it. That’s a bit doom and 
gloom, though. 

Chris: Oh, I don’t know. It depends where you are, 
doesn’t it? I mean, you can protest here — look at 
Extinction Rebellion, Insulate Britain, Greta — but you 
can’t do the same in China. Over here you can protest 
over the smallest things. Then freedom of choice... 
Neil: I have to say, we have more choice in all things 
than we ever had. I mean, I actually think that’s part 
of the environmental problem... 

Chris: It is. Because we can have smashed avocado 
on sourdough whenever we bloody want it. 

Neil: We can have asparagus all year round. 

Chris: I think when it comes to choice we should 

be seasonal and local. As for freedom of speech, as 
someone who, to speak for myself, quite often says 
things that I don’t actually believe, it’s a difficult one, 
isn’t it? Because you have to be careful what you say 
now. You can’t say outrageous things to shock. 

Neil: You can’t say outrageous flippant remarks. 


Question — Is the positive review for the Hotspot 
album from Andrew Neil the most random review 
you've received for your music? 

Chris, Sheffield. 


Chris: I didn’t know he’d reviewed it. 

Neil: Nor did I. 

Chris: When did he find time to do that while 
launching News GB? [The following tweet is 
then located:] 


Andrew Neil @ 

@afneil 
Pet Shop Boys back to form with new album Hotspot. 
Check it out. Neil Tennant's voice as clear and 
haunting as ever. 


2:37 PM - Apr 4, 2020 - Twitter Web App 


Andrew Neil tweets praise for Hotspot 


Neil: I think all artists dislike “back to form”. But 
Andrew Neil chose one of our records on Desert 
Island Discs — 1 think he chose “Being boring” — and 
I have actually met him a couple of times. I don’t 
agree with him politically, I don’t think, and he’s very 
into politics, but he’s a fun person, he’s a bon viveur. 
Chris: He looks like one. 

Neil: I was on his programme once, years ago — I can’t 
remember what I was talking about now — and you 
have a little drink afterwards. It was fun. 

Chris: What’s that quote: “I can take any criticism as 
long as it’s unqualified praise”? 

Neil: Oscar Wilde. 

Chris: Dear Oscar. He was good, wasn’t he? 

Neil: Anyway, I’m glad Andrew Neil liked the album. 
Chris: Actually I used to enjoy his politics 
programme. But why was it on so late? 

[For the record, this is what Andrew Neil said about 
“Being boring” on the February 25, 2007 edition of 
Desert Island Discs: “For me, the Pet Shop Boys were 
to the Eighties what The Beatles were to the Sixties. 
And I’ve chosen ‘Being boring’ because it’s kind of 
about how you never thought you would be what you 
ended up being, but above all, it says that whatever 
happened — good, bad, mistakes, failures, triumphs, 
successes — we were never boring. And for me, life 
has never been boring.”] 


Hi there. Pd like to ask the Boys: If you could go 
back in time and change a decision you’ve made in 
your career, what would it be? 

Gavin, Sheffield. 


Neil: I can’t think of one, really. 

Chris: I do think of things like this, but then I forget 
to write them down and they’re gone. 

Neil: What? 

Chris: Well, I can’t think of one now. Always silly 
things, like “I don’t know why I wore that hat”. 

Neil: The boots in Jt Couldn t Happen Here! 

[see page 34] 

Chris: Exactly. Too big! Why did I wear those boots? 
Neil: It was the Eighties. The only thing I can think of 
— I’ve said this before — is that I think we should have 
taken off tracks three and four of Bilingual. 

Chris: Yes. 

Neil: And then we would have followed the Latin 
idea through. I like the chords but I don’t like my 
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rap in “Metamorphosis”. I really like the next track, 
“Electricity”, but I think it should have been a great 
B-side. If we’d gone straight from “Single” into “Se 

a vida €” and then “It always comes as a surprise” it 
would be a much better album — so much so that when 
we reissued it last time we actually discussed doing 
that, but decided it was too revisionist. 


Recommended reading on Russian history referenced in 
Pet Shop Boys songs 


I’m always intrigued with the frequency and 
specificity with which Russian history and culture and 
art has been used or alluded to in the PSB catalogue. 
But being a product of the American Educational 
System, my grasp on that history is so woefully thin. 
Do you have a recommendation for a book (or two) 
that would help with this? 

Ben Hasler, Studio City, California. 


Neil: There’s a very good one volume history of 
Russia in the twentieth century. Indeed, it’s called 

A History of Twentieth-Century Russia, by Robert 
Service, a very good historian of Russia. 

Chris: Hasn’t Putin been rewriting Russian history? 
Neil: He has. 


Chris: So you can’t rely on a Russian publication. 
Neil: No. The weird thing is that the cover of the 
edition I have is taken from a painting that is owned 
by Chris that he bought in about 1990. [The Steel 
Worker by Igor Simonoy, see left.] 

Chris: I think the paintings are worthless, but I 
enjoyed buying them. Are they socialist realism? 

I don’t even think now a very fashionable art form. 


Dear Chris, you keep saying that you prefer a quiet and 
“recluse” way of life and contrary to going out a lot in 
80s and 90s even have chosen to live far from London 
(if I'm not mistaken). Still you make very contemporary 
music. What inspires you now and what do you do now 
instead of all that partying and clubbing? 

Helen. 


Chris: Well, I will run a bath, with oils, light a 
candle, and listen to Pete Tong’s show on BBC 
Sounds on my phone, in the hope of hearing a good 
record. And every now and then I hear one. The BBC 
Sounds app is really good. 

Neil: Oh, it’s amazing. 

Chris: The BBC are fantastic at all of this. You can 
get every single track he plays. If you think of how 
hard it used to be to track down a vinyl record. Like 
if you heard something in a club, you had to ask the 
DJ what it was... 

Neil: You couldn’t Shazam it... 

Chris: You had to ask the DJ, and they might not 

tell you. Then you’d have to go to every record store 
trying to track down this Italian import. Actually, in 
a way it was more fun — you did have a sense of 
achievement once you'd got it, and you were thrilled 
to bits that you’d found this thing. But of course these 
days with the pandemic no one’s going out anyway. 
Neil: Though Chris did just DJ at a party. 

Chris: Well, we don’t want to talk about that. It 
wasn’t really DJ-ing. I just played a few records. It 
was a favour. It was someone’s wedding party. Only 
an hour. Well, actually it was a bit longer because the 
other DJ was late arriving. Luckily, I had a few more 
songs up my sleeve. I enjoyed it — I don’t know if 
they enjoyed it. 

[For the record, Chris's wedding DJ playlist: 
Shouse “Love Tonight (edit) ” 

New Radicals “You Get What You Give” 

The Chemical Brothers “The Darkness That 

You Fear” 

Robert Owen “I'll Be Your Friend (Glamorous mix)” 
The Original “I Luv U Baby (Dancing Divaz 

club mix)” 

Groove Armada “Get Out On The Dancefloor (edit) ” 
The Killers “Human” 

Jackie Moore “This Time Baby” 

Lykke Li “I Follow Rivers (The Magician remix)” 
Martha Reeves £ The Vandellas “Heatwave” 

The Exciters “Reaching For The Best” 
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Franky Rizardo “No Judgement (Kolsch remix edit)” 
MEDUZA “Piece Of Your Heart (CYA remix)” 

Glen Campbell “For Once In My Life (live)” 

Daft Punk “Touch (feat. Paul Williams) ”] 


Hi, Neil 8: Chris! I have a question for you, the great 
seniors of life. About romance... Can you keep a 
friendship with your lover when you break up? Or 
will you cut off contact with an ex and never meet? 
Saki, Japan. 


Chris: Neil's very good at this. 

Neil: Very good. 

Chris: Neil is the expert in this. 

Neil: I think it can go either way. It depends how it 
ends. But I can think of two people I’ve had 
relationships with I’m still friendly with. I actually 
think it’s weird, if you have a long relationship with 
someone, and then you never speak to them again. It 
seems weird to me, that. Because you’ve shared so 
much, and then you just never speak to each other 
again? I couldn't rule out that part of my life — unless 
someone has done something so hideous to you that 
you just never want to look at them again, which I 
understand. But, yeah, I think you can. 

Chris: I think you can. I haven’t had much experience 
of this, obviously, but I can imagine that it’s quite 
possible to stay friends with an ex, particularly as you 
get older. I mean, you need all the friends you can get 
as you get older, don’t you? Also, you’ve a closer 
bond with someone that you’ve... , don’t you? 

Neil: No, you do. And sometimes a “relationship” 
can be the start of a longer relationship. 


What’s the best interview you’ve ever done, and what 
does a good interviewer have to do to get the best 
from you? 

Nick, Coventry. 


Chris: There must have been some good interviews, 
mustn’t there? 

Neil: Well, I did an interview this year for the 
magazine Fantastic Man, which was done by a writer 
called Olivia Laing, and it was a pleasure doing it. I 
mean, the thing about reading yourself in print is that 
it is to some degree embarrassing, but I thought this 
interview was well written and I wasn’t embarrassed 
by it. The sort of thing I would remember more would 
be an article someone wrote about us, rather than an 
interview, that stuck with me — it could even be 
something hostile that I secretly agreed with. I 
remember in Pet Shop Boys, Literally there’s the 
article by Simon Frith — “Neil’s bloody Simon Frith 
article” — and I think at the time, which was a long 
time ago, about 1988, I was impressed that someone 
wrote so thoughtfully about pop music that a lot of 
rock critics seemed to despise. So I sort of admired the 


article. But it wasn’t an interview with us. It was more 
a “think piece” kind of thing about us. I don’t think 
you really remember interviews. When you look back 
at all the interviews you’ve done, there’s not much that 
sticks out really. But I think the best way to get a good 
interview — and a lot of interviewers don’t know this, 
and I learned this when I was at Smash Hits — is: don’t 
talk very much. Some people will ask you a question 
and then go through the question a second time, 
answering it themselves: “Do you think this... or 
maybe you think this... ?” and give you an answer. 
And you can just say: “Yeah, that’s right.” Then 
they’ll nod and move on to the next question, and 
you think, “I haven’t said anything — you have!” 
Chris: Some interviewers have a list of questions, 
and you say something, thinking it could lead onto 
something else, but no, they carry on to the next 
question. They didn’t listen to my answer! You could 
have just dropped a massive bomb, and they ignore it. 
Neil: If you want to get something out of someone, 
don’t talk. The interviewee will, not always, but often 
fill the silence. That’s the best way to get an answer: 
leave plenty of space for the interviewee to speak. 
You can, of course, do it the other way around to the 
interviewer if you don’t like them — just don’t talk, 
and there’s a long pause and they start talking. 

Chris: I like an interview where you’re not really 
aware you're doing an interview, it’s just fun. Whereas 
when you do a whole day of promotion, and a load of 
people, maybe from Europe, come over, and you’ve 
got a language problem, and they’ve got a list of 
boring questions that you can’t be bothered answering, 
I find that quite hard. And what I really hate is 
questions about “the new record”. I can’t stand things 
like that. I’d rather be asked, “What do you think 
about the weather at the moment?” Or anything 
other than... 

Neil: In a day doing press, it’s a pleasure when 
someone says, “I hope you don’t mind, I’m just 
going to ask you a few trivial questions... ” 

Chris: Oh, I love that. 

Neil: And you’re back in the world of, “Does your 
mother play golf?” That’s just great. It’s a joy, after 
being asked why we worked with such-and-such a 
producer on the new album, and all the rest of it. 
Because you’ve said all that in the press release, 

to be honest. 

Chris: I never know the answer to factual questions. 
Whereas what you think about something is fun. 
Actually, there are some interviews you look 
forward to. 

Neil: Being interviewed by Graham Norton on 

the radio. 

Chris: Yeah, that’s a joy. 


Which do you dislike more — someone whistling out 
of tune or constantly sniffing? 
Steven, Stirling. 
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Chris: I’m not aware of people whistling out of tune. 
Do people still whistle? 

Neil: Actually, funnily enough, I just had a guy come 
and look at the disaster of my Sonos and power surges, 
and it was quiet in the house, and I was a just sitting 
there reading, and he was [Neil imitates some 
half-hearted whistling]. 

Chris: I can’t remember the last time I heard anyone 
whistling. It’s gone, hasn’t it? 

Neil: People used to say that you knew a song was 

a hit when you heard the milkman whistling it. 
Chris: I haven’t heard anybody whistle for donkey’s 
years. Last time I heard someone whistle was on a 
record. Probably Bryan Ferry. 

Neil: He was a very good whistler. 

Chris: As for sniffing during the pandemic... my 
goodness. They should be at home, isolating. Anyway 
I think we find both of them annoying, equally. 


Opinions on the surge in collaboration culture in 
music today? 
Craig, Chelmsford. 


Neil: Well, the point of collaborations in pop culture 
today is to exchange and bolster social media 
statistics. So if one artist has 26 million Instagram 
followers, and another artist has got 32 million, but 
the demographics are different... 

Chris: ... for instance, Coldplay with BTS, two 
demographics coming together. Elton John and 

Dua Lipa. 

Neil: Totally different demographics, and Elton John 
gets a number one single. 

Chris: But when we recorded with Dusty Springfield, 
it wasn’t for any ulterior motive, it was because we 
liked her voice. 

Neil: Against the wishes of the record company! 
Chris: Yes, against the wishes of the record company. 
Neil: And when we recorded with Liza Minnelli it was 
regarded as frankly bizarre, not a good idea. I think 
collaborations can be quite good — for instance, I think 
everybody would love it if Lady Gaga made a record 
with Madonna, because it would be like-meeting-like 
in a good way. A settling of scores. Closing a circle. 
So it’d be quite nice. But what’s interesting from our 
generation’s perspective is that these days people 
don’t have such a strong sense of their uniqueness as 
an artist, and their integrity that must be protected at 
all costs, and of creating a myth and not giving too 
much of yourself away. All of that has changed. David 
Bowie didn’t do that — he did collaborations, but he 
did them while maintaining his David Bowie-ness. 
And I think the collaborations we’ve done, we’ve 
maintained our Pet Shop Boys-ness. Whereas these 
days sometimes it can look a bit cynical, and also it 
can weaken your image and the reality of you 

as an artist. 


What do you think of spatial audio? Any plans to 
re-engineer your catalogue for it? 
Tom, UK. 


Neil: I don’t even know what it is. 

Chris: | don’t know what’s wrong with mono. 

I mean, I listen to everything now on my phone, and 
I’m perfectly happy with it. You get hi-fi buffs who 
like the whole technology and everything, and the 
music becomes secondary. A good piece of music 
sounds good on anything. I’m not that interested in 
how I’m listening to it. 

Neil: I sometimes buy East German recordings of 
classical music to play on our 1969 portable mono 
record player in Berlin, and, with all the hiss 

and everything, it just sounds great. It’s like 
visiting the past. 


Neil, your poem in your book is beautiful. Are both 
you and Chris afraid of death and how do both of 
you view death? 

Jeff; Canada. 


Chris: Is that what your poem’s about? Death? 

Neil: [recites] Every year it passes by / the day, one 
year, on which I'll die / The date is not revealed to 
me / It keeps its secret patiently. 

Chris: Right. So it’s TBC? 

Neil: Yes, so if I die in six years’ time on April 21st, 
I will live all my life not knowing that on April 21st 

I will die. I know my birthday but not my death-day. 
Chris: Unless you choose when you want to die. 
Neil: Yes, unless you choose. 

Chris: Because, Neil, “you choose...” And therefore 
you would know. I do think the idea of not existing is 
a weird one, because all we have known is existence. 
So to then get your head around the idea of not 
existing, I think is almost impossible. And I do think 
about that. I’m not scared of death, but I think that 
simply not being alive is very weird. 

Neil: I’m just thinking that I won't know about it so 
it won’t be weird. I think I am scared of death to an 
extent, though I think as you get older you actually 
feel less scared of death. 

Chris: Oh no, I think it’s the opposite. I think when 
you’re young, you’re fearless and you don’t think 
you are going to die. 

Neil: Yeah, you think you’re invincible. 

Chris: Whereas when you get older you’re closer to 
it, so you’re probably a bit more careful. Less reckless. 
Neil: And there we have it — the eternal debate. 
Chris: Who are these people asking these 
difficult questions? 


What do you think has been the best improvement 
in the recording studio technology of today in 
comparison with recording studios when you first 
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started making music in the early Eighties? 
Richard, Sheffield/Bristol. 


Chris: We don’t really use a recording studio like 
we used to. 

Neil: Really, a recording studio is in your computer 
now. All the functions of a 1980s recording studio 
can be carried out in your computer now. 

Chris: In your laptop, even. 

Neil: In the old days you used to get a lot of down 
time, when the tape machines wouldn’t sync or 
something. “Oh, that channel’s gone again... ” and 
someone would come in to the SSL desk, take out the 
channel, put in another one. Trevor Horn would have 
two permanent engineers downstairs and they’d come 
up: “Sorry, guys, we’re going to have to have a break 
for an hour-and-a-half.” Chris and I would go round 
the corner, nothing else would happen for the day. 
You used to get quite a bit of that. That doesn’t really 
happen so much now. 

Chris: Also, the days of booking a studio for months 
on end, like some of those big rock groups used to 
do... there used to be those big residential studios 

— I don’t know if there are anymore — where bands 
used to check into a studio and live there, with 
catering laid on and snooker tables and all the rest of 


it. Actually, I think there’s still one in Wales on a farm. 


Neil: Rockfield. 

Chris: But a lot of these traditional recording studios 
have gone. 

Neil: I do miss going to the studio every day, having 
cups of coffee made for you... 

Chris: We did it in Los Angeles, mixing the last 
album. We went to a proper studio. 

Neil: But only for a few days. 

Chris: Yeah, only for a few days. And even when 
you go to a proper studio now, you don’t really use 
it as a studio. You just basically put all the stuff from 
your computer through the desk, but it’s not quite 
the same really. 

Neil: No, it’s not. Overall, recording nowadays is 
simpler and easier. 

Chris: Though it depends on what sort of music 
you’re making. If you’re using technology to make 
music, it’s one thing. I imagine if you’re a band, in 
a proper studio where the drummer goes into a 
booth and starts bashing... we’ve never made that 
sort of music. 

Neil: Where the first two weeks are spent getting 

a drum sound... 

Chris: You need a traditional studio for that. We’ve 
never used a studio in that way. 

Neil: I’ve always thought, though, that music being 
difficult to make has a good effect on the result. For 
instance, when Kraftwerk started in the 1970s, to 
make electronic music was incredibly complicated. 
Sometimes you even made the machine yourself, 
like Bernard Sumner making his first synthesizer. 
And everything you did was experimentation — so 


you have Depeche Mode spending ages sampling 
banging things, because you could when the sampler 
came along, and that was the sound of version two 
of Depeche Mode. All that effort can give originality. 
Also, the difficulty of doing something can result 

in a lot of creative accidents. For instance, on our 
own records, the bassline of “Love comes quickly”, 
which originated in a programming mistake. When 
it’s easy, you don’t tend to get those things so much, 
and there’s a danger of it being glib. It’s quite easy to 
make something pretty good quite easily but which 
doesn’t have the sort of friction that really touches 
you. And so sometimes I do think I’d like to go back 
to the way records used to be made. 


The Sparks Brothers, the 2021 documentary of the 
band Sparks, featured two mentions of PSB, both 
of which felt potentially mean-spirited. In one 
segment, Vince Clarke refers to Chris not by name 
but as “the keyboard player from Pet Shop Boys”. 
In another, both Neil and Chris appear in a short 
cartoon where Neil is demanded to explain why he 
doesn’t acknowledge the supposed obvious 
influence of Sparks on PSB. Neil in the film replies 
with, “You’re very naughty,” implying that the 
questioner is correct in his assumption, but that PSB 
won’t admit the truth. While I am a fan of Sparks 
(which is why I watched the film), | am more so 

a fan of PSB, and the maker of this Sparks doc 
seemed almost to be lashing out that PSB would not 
recognize Sparks. I know Neil has clarified in the 
past that Sparks were not a direct influence. 

But I’m wondering if PSB were approached to be 
interviewed for the film and their reaction to it once 
it appeared in theatres. 

Andrew, Rockford IL, USA. 


Chris: Well, firstly, I could just say: I have not seen 
the film, and I have zero interest, and have never had 
any interest, in Sparks. 

Neil: I’ve not seen the film. I didn’t know they’d 
made a cartoon. I don’t think we were asked to be 
interviewed for the film, but they were trying to 
license a clip of a video [six seconds of footage of 
Neil and Chris performing “West End girls” on Top 
Of The Pops in 1985] and we said no, because I 
thought Sparks were going to do a thing about how the 
Pet Shop Boys were influenced by Sparks. I actually 
thought we’d been through this and come to an 
amicable agreement about it. Several years ago in O 
magazine they did an interview and one of them 
astonishingly said that, “I think we’ve written a lot of 
Pet Shop Boys tunes.” In their opinion, the influence 
of Sparks on the Pet Shop Boys — which as Chris has 
just said is zero — is so great that we couldn’t have 
existed without Sparks having existed beforehand, 
which is completely not true. I was so incensed by this 
that I actually wrote a letter to O magazine. [Neil’s 
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letter, dated January 6, 1994, read as follows: “Dear O, 
Re. Ron Mael’s sour comments in Q89 about the 
supposed debt of the Pet Shop Boys to Sparks: Neither 
of us were ever fans of Sparks or interested in their 
music. The reason that some of our songs have a sense 
of humour is because we have a sense of humour not 
because we’ve thought, ‘Golly, Sparks were so 
fantastic let’s do a song like them!’ The reason Chris 
Lowe has a tendency to stand unsmiling behind his 
keyboard is because that’s what comes naturally, it’s 
not some sort of homage to Ron Mael. Perhaps Sparks 
were the precursors of the 1980s “synthesiser duo” 
but that doesn’t mean that every subsequent duo owes 
a debt of inspiration to them, as Ron Mael rather 
arrogantly seems to think. Yours sincerely, Neil 
Tennant, Pet Shop Boys.] And weirdly, funnily 
enough, not too long afterwards, who should I bump 
into at Nomis rehearsal studios in Shepherd’s Bush 
but Sparks. [Neil later checks his diary; this encounter 
took place on Friday, October 7, 1994, during 
rehearsals for the Discovery tour.] And Sparks came 
up to me, the two brothers... 

Chris: [genuinely surprised] Are they brothers? 

Neil: Yeah, they’re brothers, the Mael brothers. And 
they were very polite and said, “Oh Neil, we’re such 
big fans, we didn’t want to offend you, we’re so 
sorry...” And I thanked them, but I stood my ground 
though — I said, “You know, because you're a duo 
doesn’t mean we decided, “Oh, let’s be like Sparks. 
Chris: Why didn’t you say: “and we’re not brothers”? 
Neil: I didn’t think of that. And they said, “We're 
really sorry, we didn’t mean to offend you,” and it was 
sort of amicable, and I thought that was that. But there 
seems to me to be a tremendous arrogance in Sparks 
that they think because there’s two of Sparks, and 
there’s two of the Pet Shop Boys — and indeed maybe 
Erasure are influenced by Sparks, I don’t know... but 
I know that when Chris and I met and started writing 
songs together, firstly, I suggested we got a singer — 
famously, I suggested Jimmy Somerville, who Chris 
vaguely knew, but we didn’t do that so I became the 
singer because there was no one else. But at no point 
did we ever mention or think about Sparks at all. 
They’ve never been on my radar. When they came 

out in the early Seventies, they were a big thing in the 
NME, 1 remember, and I never really liked them. I 
only knew the singles. I didn’t hate them, but I didn’t 
really love them though. So I never really thought 
about Sparks until this interview in Q magazine when 
I was slightly taken aback that they thought this. And 
when we got the request from the film company about 
licensing a bit of video of us performing, I said to 
Chris that I assumed they were going to peddle this 
thing again. So they think this because 1) there’s two 
of them, 2) they’re sort of electronic and 3) the 
keyboard player doesn’t smile? 

Chris: But doesn’t he have a Hitler moustache? 

Neil: He does. Or Charlie Chaplin. 

Chris: But Charlie Chaplin was doing Hitler. 


EED 


Neil: Anyway, they’ve had no influence on us. The 
singer from Sparks has a neo-operatic voice, and 
jumps around incredibly — certainly in the Seventies 
on Top Of The Pops — while the keyboard player does 
this act of giving funny sideways looks to the camera 
a bit like, I would say, Charlie Chaplin in a silent 
movie. Now that is simply not like us. And the music 
is quite baroque pop, even to the extent of being prog 
rock. The Pet Shop Boys were influenced by hi-energy 
music from England, hi-energy music from America, 
and early hip hop. 

Chris: Let’s not forget Italo disco. 

Neil: And also probably our Sixties childhood of The 
Beatles et cetera. And of course David Bowie. 

Chris: And let’s not forget The Incredible String Band. 
Neil: Let’s not forget The Incredible String Band, who 
unfortunately have never had an influence directly on 
the Pet Shop Boys. Although there’s a larger 
philosophical thing which is quite like the Pet Shop 
Boys in a way. Anyway, when we like someone or are 
influenced by them, we say. Someone’s got a Spotify 
playlist that’s about three hundred records long of all 
the things we’ve been influenced by — and there's 
nothing by Sparks on it. 

Chris: We’ve never said we were not influenced by 
Patrick Cowley! 

Neil: Anyway, clearly in this film they’re saying it’s 
funny how we’ll go to any length not to acknowledge 
the influence. But the reason is: there isn’t any. 


I was wondering; has Brexit thrown up any issues for 
the rescheduled Dreamworld tour, or for Pet Shop 
Boys activity in general? Looking forward to seeing 
you in Manchester and Berlin. 

Chris, Halifax. 


Chris: Not as much as COVID has. 

Neil: I think it’s too early for us to say, because we 
haven’t been on tour since then. We’ve only been to 
Berlin once since Brexit and it didn’t seem to make 
any difference at all. So not yet, but ask us again 
next year. 


Would you ever consider doing an ABBA type show 
(when you reach your seventies), where you don’t 
appear onstage but an illumination of your slightly 
younger selves would grace the stage with a great new 
album? I prefer seeing the real you, of course... 

Anne, Hayes. 


Neil: I think we’d have to see the ABBA show before 
deciding that. I think people may be surprised, because 
I think people have got the idea that they’re like 
holograms, and I’m not sure it’s going to be like that. 
Chris saw Frank Sinatra as a hologram. 

Chris: It was really good. It was a live band, and he 
was on the screen, but your memory of it was that he 
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was there. It’s funny how that works. 

Neil: Also, there’s a practical commercial 
consideration. I don’t think the Pet Shop Boys... 

I mean, ABBA broke up 40 years ago and in the last 
25 years their career has become unbelievably 
massive in a way they couldn't have imagined 40 
years ago. And that’s why there’s a demand for them 
to play live and to create such an event. The Pet Shop 
Boys, we always seem to be here, and I don’t see 
there’d be the demand. 

Chris: Yeah. Someone might do it after we died, if 
there’s a demand. 

Neil: But it’s a big “if”. 

Chris: There are plenty of other bands you might 
want to do first. Like The Beatles. But I did like 
ABBA’s new single, the dance one. 

Neil: I like the sad one as well, “I Still Have Faith In 
You”. You realise that the best ABBA music is 
timeless, and therefore they could come back and... 
Chris: ... they didn’t have to get Max Martin involved. 
Neil: Exactly. 


In a recent interview with HMV you mentioned that 
legendary James Bond composer John Barry wanted 
to co-write with you: assuming that was for The Living 
Daylights or something completely different? The 
rumour back in 1987 was that if PSB were to be 
involved with film soundtracks you would insist on 
overseeing the entire score, but that was already 
John’s job, wasn’t it? 

Fati, Milton Keynes. 


Neil: The assumption is wrong here. We were told in 
1986 by our music publishers that we were probably 
going to be asked to do the next James Bond song, 
which was of course “The Living Daylights”. In the 
end, we were not even contacted, and “The Living 
Daylights” song was done by A-ha. But in the 
meantime we wrote what became, four years later, 
“This must be the place I waited years to leave”, 
because we thought we should write something in 
the style of James Bond. And it gave us a really good 
track. When we performed it recently with Johnny 
Marr and the orchestra I thought how fantastic it 
sounded. But the reality is that we were never actually 
asked to write the James Bond songs. People keep 
doing lists of cancelled James Bond songs, but we 
were never asked. There was a rumour, so we wrote 
something in that style. Then, several years later, J ohn 
Barry approached us, maybe even twice, but all he 
wanted to do — quite a big “all” — was to write songs 
with us. Nothing to do with a film soundtrack. John 
Barry, before he did film soundtracks, wrote quite a lot 
of pop hits for people like Adam Faith, and of course 
he had hits with James Bond songs like “Goldfinger”. 
So he wanted to work with us as songwriters, 
collaborating. Actually, I wish we’d done it, because 
he had a very specific sort of musicality that could 


have worked with us, and we might have got 
something interesting out of it. But at the time it 
seemed a bit random. Then several years later we 
wanted to make a musical out of the book Brighton 
Rock by Graham Greene — it was our first ever 
musical project, in fact — and we discovered that John 
Barry had the musical rights to it. And in fact there 
was a musical of it, which we didn’t go and see, 
deliberately, in case we ever ended up doing one. And 
that is whole John Barry file of the Pet Shop Boys. 
Chris: I watched the new James Bond film, and 

I always think it’s a shame that you don’t get the 
original James Bond theme in it anymore. 

Neil: I’m amazed you don’t. 

Chris: You get hints of it. To me that would be the 
highlight of the film. 

Neil: I agree. It’s interesting — it must be the only 
film franchise where the music is such an integral 
part. It gives the atmosphere and the glamour. In fact, 
in some ways the essence of a James Bond film is the 
music. That particular chord that Johnny Marr plays 
on the Billie Eilish record, it’s very early Sixties. 
Chris: I enjoyed the film. 

Neil: In the Sixties we loved Goldfinger, You Only 
Live Twice, Diamonds Are Forever... 

Chris: That’s the first one I saw. I loved it. Las Vegas! 
Neil: Then I’ve never seen a Roger Moore one. Or a 
Timothy Dalton one. The next one I saw was Skyfall. 
Apart from, on a plane, I saw a bit of Casino Royale, 
but after an hour I realised I didn’t have the faintest 
idea what was going on, so I stopped watching it. 
Skyfall 1 thought was a great movie. Pd watch it 
again. It was sad, and really quite philosophical. 

I might watch this one. 

Chris: It’s not bad. 

Neil: Would you recommend it, though? 

Chris: Not, for you, really. 

Neil: There you are. 


What do you find is the hardest? The intro or the 
ending of a song. And which intro are you 
happiest with? 

Nick. 


Neil: Oh, the hard part is what goes between the 

intro and the ending. 

Chris: In other words, the song. 

Neil: Yes. The intro and the ending are really fun. 
Because sometimes you might make the middle bit the 
intro, or you might have a complete red herring, like 
the beginning of “It’s a sin”. But that’s all set dressing. 
The difficult bit is the middle bit. I do think we have 
quite a proud record of intros, though. We used to do 

a thing where it was like it had come out of something, 
like “Suburbia” is coming out of something that’s 
already happening. Or: why does “It’s a sin” start with 
a NASA countdown to the moon launch? It’s got a sort 
of sense of occasion about it. In recent years, I love 
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the intro to “The dictator decides” when the arpeggios 
come in. I like the beginning of “Being boring”, 
particularly on the album version, with Dominic 
playing the swinging plastic tube. 

Chris: Amazingly, in tune. It wasn’t a semi-tone out, 
like it would have been with Dust. 

Neil: Something we don’t really do now in the world 
ofthe ending is the fade. We tend to do: the end. 
Chris: Fades are a nightmare if you're DJ-ing. I’d 
rather have a hard end where you can go straight into 
the next track. 

Neil: I’ve always liked a fade. I like a long fade 
where, just at the end, something comes in and I think 
“... but I want to hear that bit!” and the record’s 
ended. 

Chris: You’ve missed it. “West End girls” has got 

a good intro. 

Neil: A sense of place. 

Chris: Somebody — we don’t know what gender — 
walking down the street in stilettos. In the rain, 

I always imagine. Was it raining? 

Neil: It wasn’t raining, actually, but I know what 
you mean. 

Chris: It sort of suggests rain. 

Neil: It does, yes. It’s sort of film noir, isn’t it? 


Hi Neil and Chris. I think you both have nice names. 
Did your parents consider any other names for you 
when you were both born? Thank you! 

George, Wigan. 


Chris: No, but I know a lot of thought went into my 
name. Oh yes. All of us, there’s four children, we’ve 
all got Irish middle names and a lot of thought went 
into the duh-duh duh-duh-duh. 

Neil: The rhythm. 

Chris: Sometimes with people’s names the rhythm 
doesn’t work, or the two words don’t go into each 
other, where it’s hard to say, or where when you say 
it over the phone everyone will be saying, “What... ? 
Pardon... ?” So they did put a lot of thought into it. 
But I imagine most parents put a lot of thought into 
their children’s names. 

Neil: I know my mother wanted to have sort of 
slightly unusual names. The interesting thing about 
being called Neil is that for the first 15 years of my 
life there weren’t very many “Neil”s. Then Neil 
Armstrong landed on the moon, and there were 
gazillions of them after that. 

Chris: It’s funny how a big global event can affect 
the naming of children. 

Neil: “Neil” is not a saint’s name, but “Francis” 
is — after Saint Francis — and I assumed, as a 
Catholic, that I had to have a saint’s name so that 
was my saint’s name. It only recently occurred to 
me that my grandfather was called Frank Tennant, 
so that’s Francis. 

Chris: So that’s where it came from? 


Neil: Yes, so it works as a Catholic name, but I was 
named after my grandfather. So it’s not really to do 
with Saint Francis at all, although I think Saint Francis 
is a very nice saint. 

Chris: If I was naming a child, I think I’d have to 
Google every single name, because you might come 
up with something you haven’t thought of. 

Neil: You get books of baby names. 

Chris: I did have some ideas for dog names. Shall we 
see what they are? [consults a file on his phone] Toby. 
And Oscar. Dear Oscar. Those are my dog names. 
I’m not getting a dog, but it’s what your iPhone’s for 
— for random thoughts that come into your head. 
Because one day I might think: “I’m going to get a 
dog.” And then I’d think: “Oh! I’ve already got a 
name for it!” 

Neil: I think Toby’s a great name for a dog. 

Chris: So do I. And if I hadn’t written it down, Pd 
never have remembered it. 

Neil: It’s a good name for a small dog. 

Chris: I think if you’re going to get a dog, you’ve 
got to be able to pick it up. That’s my golden rule for 
having a dog: if you can’t pick it up, it’s too big. 

Neil: Although a few times recently I’ve seen 

huge dogs that I call Peter Pan dogs — you know the 
big shaggy dog in Peter Pan? I always liked those 
dogs. And I like those very elegant Afghans. Or a 
lurcher. 

Chris: They’re very fast, those. 

Neil: Very fast. Very sensitive. But I’m not planning to 
get a dog, because my lifestyle doesn’t support a dog. 


Would you please consider making an entire album 
with Chris as lead vocal for a change? XOXO. 
Jami. 


Chris: No. 

Neil: Well, I mean, I would, but... 

Chris: No, because it’s funny, when you sing, you 
hear something differently in here [he indicates his 
head] than actually comes out. 

Neil: That’s very true, by the way. 

Chris: What I hear in here is a lot nicer than what 
actually comes out of the mouth. It’s very annoying. 
Neil: But Chris, you’re also a very good “speaker”, 
as Brandon Flowers calls it. 

Chris: Yeah, I’m good at speaking words. 

Neil: There’s the great bit at the end of “Home 
and dry”, “We're going home”. And “It's gonna 
be alright”. 

Chris: What was the Simes one? 

Neil: “We’ll really miss you, Simes.” The chirpy 
voice. Actually, there's quite a lot of spoken 
interventions. 

Chris: Yeah. But the answer to the question's no. 
You might get the odd bit, every now and then. 
Tucked away on the B-side of the third single. 
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Hello you two! As I turned 18 a few days ago, I'd like 
to ask you: If you were to have a conversation with 
your 18-year-old selves, what would you tell them? 
Lisa. 


Chris: Oh, now people have done books about this. 
Neil: They have. It’s the sort of thing where my mind 
goes blank, actually. 

Chris: Could you just write a letter to your eighteen- 
year-old self? “Oh, don’t worry about it — you will 
never be happy.” 

Neil: I don’t quite get the circumstance of this 
question. So I appear to my eighteen-year-old self, as 
the sort of ghost of Marley? 

Chris: You could tell yourself: “You will be 
successful. You will become the star you’ve always 
dreamed of being. You can relax.” What's the line 
you actually sing in “Being boring”? 

Neil: “I never dreamed that I would get to be / the 
creature that I always meant to be”. 

Chris: There you go. 

Neil: So I would say that to my eighteen-year-old self. 
I’m trying to think... yes, when I was eighteen I did 
want to be a pop star. Yeah, I did. But I think I’d be 
more worried, if I talked to my eighteen-year-old self, 
about: could I retrospectively ruin this? So I’d be 
“have confidence in yourself”. 

Chris: It’s a very dangerous question, this. What is it 
that they always go on about in Star Trek, the 
space-time continuum? It could be the end of the 
universe as we know it if you could write back to 
yourself. It would be a disaster. 

Neil: I think it would be more interesting to go back 
to your eighteen-year-old self, and see what your 
eighteen-year-old self was really like. Because we are 
not the generation who’s had videos taken of them, 
every day of their lives. 


My humble question to Neil and Chris: What was 
the most heated disagreement between you two when 
you had completely different musical ideas in a 
particular song? 

Thomas, London. 


Neil: Nothing springs immediately to mind. 

Chris: There would have been some niggling little 
things, but I wouldn’t know what they were. 

Neil: When we did “Before” in 1996, I thought Danny 
Tenaglia’s mix wasn’t a hit single mix but was a very 
good dance mix, and I went into the studio with Bob 
Krausaar to try to make it into a shinier pop record. 
And Chris was against that but said he could do it 
anyway. It didn’t really work, to be honest. But I still 
think Danny Tenaglia’s record is a great record but 
wasn’t a seven-inch record. 

Chris: There was this thing that you’d put on 
some track... 

Neil: Oh, I know what it is. 


Chris: ... and somebody said, “I really like that 
part,” and I... 

Neil: You didn’t. It’s a really minor part, in the remix 
of a single, and I said we should emphasise the 
melody line on this sound, and you hated it. 

Chris: | still haven't changed my opinion on it. I can’t 
think what it was, but it was absolutely miniscule. 
Neil: I can remember it, amazingly. It’s on the 
seven-inch mix of “Flamboyant”. 

Chris: Well, there you go. 

Neil: Nothing too bad. 

Chris: Nothing major. I think a lot of bands did used 
to have, or maybe still do have, huge falling outs over 
making a record. 

Neil: The great thing about Chris is, he has strong 
opinions. So, the famous time, we go in to Sarm and 
we're working on “Left to my own devices”, and 
Trevor has got a pianist in to play a piano solo which 
sounds like Bruce Hornsby. Chris comes in, hears it, 
steam comes out of his ears, and Trevor turns to the 
engineer and says, “Wipe it, just wipe it.” 

Chris: Trevor’s good like that. 

Neil: And in those days you'd literally delete it. It 
was never going to come back and haunt you. 


My questions are: What is your opinion on the 
climate crisis? Are you considering a climate neutral 
concert tour? 

Linda, The Netherlands. 


Neil: In the history of climate change, I think we 
should all ask ourselves: who was the first carbon 
neutral band? And you might find it was the Pet Shop 
Boys. At the time, I don’t think we knew what it 
meant, but EMI and their managing director Tony 
Wadsworth were onto it, and it meant that we were 
going to replace the trees that were used in the 
production of the next album. I think it was around 
the Behaviour time. And they put out a press release 
saying that the Pet Shop Boys were the first carbon 
neutral band i.e. we’d replace what we used. We 
quite liked the idea of it, though we probably had an 
inherent scepticism about whether it really quite 
worked like that. 

Chris: I think a climate neutral concert tour is 
impossible. But we do travel by train whenever we 
can. We don’t actually like flying. 

Neil: Whenever I read about Rachmaninov touring 
America in the 1920s playing piano concertos, he does 
it by train — these luxurious sleeping trains — 1 feel 
really envious of that. Getting on a train, dining cars, 
first class sedan cabins... 

Chris: Yeah, because flying around America is not 
pleasant, is it? 

Neil: It’s absolutely horrible. It’s torture, actually. 
Particularly when you’re claustrophobic like me. 
Anyway, we do travel by train whenever we can. 
Because we prefer it. It’s not even really because of 
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climate change is the reality. But I don’t know what in that respect, becomes more difficult, because it’s 
we’re all meant to do. If we want to listen to music more nuanced. So really it’s about nuance, I think. 
live, we’re going to have to expect musicians to Chris: No, I haven’t changed my opinion on that. 
travel to play concerts, and that’s across the whole At all. 
gamut of music. For me — and I thought this at the Neil: What’s your opinion? I forget. 
time when it started happening in the early Nineties Chris: The opposite of yours. 
— the weekend break in Prague is an environmental Neil: That it’s more difficult being young? 
disaster. The cheap flights, and everyone flying Chris: Oh, it’s a lot harder being young. Life’s easy 
around all the time on these pointless little breaks when you get older because, you know, who cares 
that destroy the place you’re going to. That’s what when you get older? When you’re young you care 
I think should be changed. You couldn’t help but about all sorts of things. You’ve got a lot more to 
notice during COVID the emphasis that people make worry about. 
on foreign holidays. Pointless leisure travel is a Neil: Well, there we have it. The debate continues. 
much bigger thing than the Rolling Stones touring Chris: It’s good to know we haven’t actually changed 
America. If you look at Britain — we have seaside our minds on that. Our views are entrenched. 
resorts that have been going down the pan, although Neil: Yes. 


in recent years they’re coming up again — people 
want to go to Spain to get guaranteed sun. I don’t 
think you have a right to guaranteed sun. And I think 
that’s where the whole thing starts. 

Chris: But they argue that it’s business travellers that 
are more responsible. 

Neil: We still haven’t decided, though, as a world — 
and particularly the “Western world”, as we call it, 
which is now a very, very large part of the world 

— where we stand on all this. I mean, the population 
of China are now tourists. That’s a lot of people 
trampling though Venice. I mean, in theory the entire 
population of China at some point is going to go to 
Venice and Rome and Paris and London, and have 
their picture taken outside Buckingham Palace. Is 
that sustainable? It’s a much bigger story than 
musicians playing concerts, which people have done 
throughout history. It’s amazing when you go to a 
supermarket, Waitrose like me, the amount of plastic. 
I don’t see why it’s not possible to just ban it. 

Chris: Do you think it’s actually possible for humans 
to prevent this? Not scientifically, but as humans, 

I don’t think we’re capable of it. It’s a difficult one, 
isn’t it? 


Reading the booklet of Bilingual — Further Listening 
again after a while, I stumbled over your thoughts on 
“Se a vida €” and in particular whether “Life is much 
more simple when you’re young” was an accurate 
observation. Neil, your view was: I think it is. Chris, 
you disagreed completely, stating the exact opposite. 
My question: Did your position on the subject change 
in any way 20 years later? 

Frank, Jossgrund, Germany. 


Neil: I think my point in the lyric is that when you’re 
younger, you have easier opinions that are less 
nuanced, and therefore “life is much more simple 
when you’re young”. Whereas, as you get older, you 
see around an issue, how the issue has come about, 
how similar issues have ended in the past — all of these 
things make you maybe more indecisive. And so life, 
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